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SCHEDULE

DAY 1, MONDAY, SEPTEMBER 1

10:00-10:30 Olga Lomova: Introduction to the summer school

10:30-12:00 Zhiyi Yang: LLIZKFF - General introduction to the genre in classical poetry
(Several samples will be discussed; no special reading session on this topic.)

12:00-14:00 Lunch

14:00-15:30 Michelle Yeh: Chinese modernist poetry

15:30-16:00 Coffee break

16:00-17:30 Michelle Yeh: Chinese modernist poetry — reading session

19:00 Welcome reception at Karolinum, Charles University, Ovocny trh 3, Prague 1

DAY 2, TUESDAY, SEPTEMBER 2

09:30-11:00 Michelle Yeh: Modernist Poetry from Taiwan

11:00-11:30 Coffee break

11:30-13:00 Michelle Yeh: Modernist Poetry from Taiwan - reading session

13:00-14:30 Lunch

14:30-16:00 Nikky Lin: Protest Poetry in Taiwan: Nature as Symbol and Resistance

16:00-16:30 Coffee break

16:30-18:00 Nikky Lin: Protest Poetry in Taiwan: Nature as Symbol and Resistance - reading session

DAY 3, WEDNESDAY, SEPTEMBER 3

09:30-11:00 Zhiyi Yang: Transculturalizing the European Landscape in Modern Chinese Classicist Poetry

11:00-11:30 Coffee break

11:30-13:00 Zhiyi Yang: Transculturalizing the European Landscape in Modern Chinese Classicist Poetry —
reading session

13:00-14:30 Lunch

14:30-16:00 Cultural programme (TBC)

DAY 4, THURSDAY, SEPTEMBER 4

09:30-11:00 Andrea Riemenschnitter: The Secret Lives of Matter: Alchemy and Contemporary Sinophone Eco-Poetry
and Art

11:00-11:30 Coffee break

11:30-13:00 Andrea Riemenschnitter: The Secret Lives of Matter: Alchemy and Contemporary Sinophone Eco-Poetry
and Art - reading session

13:00-14:30 Lunch

14:30-16:00 Sarka Masarové: Diversity of Natural and Human Landscapes: Selected Unofficial Women’s poetry
from the PRC

16:00-16:30 Coffee break

16:30-18:00 Sarka Masarova: Diversity of Natural and Human Landscapes: Selected Unofficial Women’s poetry
from the PRC - reading session

DAY 5, FRIDAY, SEPTEMBER 5

09:30-11:00 Federico Picerni: Bamboo forests of chimney smoke and lakes of wastewater: nature in workers* poetry
the 1950s through contemporary T T poets

11:00-11:30 Coffee break

11:30-13:00 Federico Picerni: Bamboo forests of chimney smoke and lakes of wastewater: nature in workers® poetry
the 1950s through contemporary T L poets - reading session
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Day 1

Morning session:

Zhiyi Yang: The Sentient Landscape: Introduction to Chinese Landscape Poetry (LLIK55)
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Afternoon session:
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Shen Yinmo — Moonlit Night

Frosty wind huffs and huffs,
Moonlight shines so brightly.
I stand side by side with a tall tree,

Without leaning on it.
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Hu Shi — Old Crow

Up early,
I stand on a rooftop cawing and cackling.
People say I’'m a nuisance, that I bring nothing but bad luck—

But why should I tweet and chirp to please them!
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Wen Yiduo — First Emperor of the Qin Dynasty

Jing Ke’s assassin’s dagger, Zhang Liang’s iron hammer
Flashed like bees before my eyes

In my rib cage I harbored a black wolf,

which would murder me in the end.

I swallowed six kingdoms to feed the wolf;

Fattened up on them, he nevertheless devoured me.

I built the Efang Palace to entertain the black wolf;

And when he grew bored, we lay down together and slept.
Now nothing can startle or awaken us,

Even the uprising at Julu and the conflagration in Xianyang . . .
A loving hedgehog holds my skull in its arms, and

a ten-meter blue python coils around my feet.
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Duo Duo — Amsterdam’s Rivers

A city at nightfall in November

And nothing but Amsterdam’s rivers

Suddenly

The orange on the tree back home

Is shaking in the autumn winds

I close the window, but it’s no use
The rivers flow backward, but it’s no use

The sun inlaid with pearls has risen

But it’s no use
Pigeons flutter like iron filings

Streets without boys suddenly seem empty

After the autumn rain
That roof crawling with snails

My native land

Slowly sailing by on Amsterdam’s rivers...
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Bz fix Lii De’an — Whale
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On a winter night, a pod of whales breaks into the village
quietly occupying half of the land
it’s like the nearby mountain, which cannot be convinced to move

what can we do, they don’t want to leave
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dark, persistent, refusing to answer. Might as well go

and howl right into the dark holes of their mouths

but mostly it’s just our own voices we hear

shine our lamps into their eyes: an imprisoned sea

probe their mysterious weight with our hands

losing strength, becoming nothing, borderless and vast

what can we do, they don’t want to move at all

they want to come live with us

so much so that they won’t let us

call the tide for them before breakfast, that’s how it is

These enormous godlike bodies

immobilized there in front of us, delaying time

open the windows, the sea is a few meters away,

but in their eyes, they’re not welcome,

they’ve manufactured a historical suicide

and died. Death added to their weight

will constrict the earth’s heart for a very long time

like on the nearby mountain, people bring tools

and set up ladders, vowing to turn their fat

into lamp oil, and give it to the church

and give the rest to their families, the people seem to dig holes

dig one hole into another, all facing the direction of the sea

it’s like digging dirt, but the more they dig the more dirt there is

if they hit rock (those contentious

bones) they’ll pull them out, and build them into a wall, turning

inconspicuous, turning historical, turning into an archaeological
site—oh,

a fishy stink permeates the air everywhere

along with the peppermint taste of truth, no matter how

convincing these actions still are today
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at the very least they don’t seem like whales, they come suddenly
at night

suspicious, and depressing
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Haizi —- Hawthorn Tree

Tonight I won’t run into you
Tonight I have encountered everything in the world

But [ won’t run into you.

At the end of summer

The last flame-red hawthorn tree
Like the bicycle of a tall goddess
Like a girl in awe of the mountains
Standing still at the door

She won’t run

Toward me!

I walk across the dusk
Like a wind blowing toward a distant plain
I will embrace a lonely tree trunk in twilight

Hawthorn tree! Flashing past! Hawthorn

I want to sit under your breasts till daybreak
Small and beautiful breasts of the hawthorn
On the bicycle of a tall goddess

In the hands of a serf

About to extinguish in the night
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Zang Di — Ode to an Object

Three pine pagodas sit on the windowsill
The size of the pine pagodas
Is nearly identical,

But in color they are deeper or lighter.

Each pine pagoda is bigger than
My closed fist by a lot,
But I don’t feel embarrassed, for I can tell

My fist is a precious pagoda too.

The deep-colored pine pagoda
Only fell down from the tree earlier this year;
As to the light-colored one I hesitate to judge

But I know it’s not yet as light as Time’s gray.

I also know how the squirrels
Find inspirations from the light color
To make their furry coat.

Light, once it was a secret, is still.

Every pine pagoda has its own history,
But there is a tiny portion that

Has no clear origin. Poetry is like this too.

Besides, poetry can’t be snuffed out in the paradox.

And the poem I am writing is falling in love

With the layered structure of a pine pagoda—
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It begs to see where I picked up the pine pagodas,
It begs to return to the top of the red pine.
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Xing Ya — Snail

I go to the snail for a chat

The snail ignores me

I treat it to cabbage  turnip

And a little music ~ chunk by chunk

It swallows Mozart and Chopin

A snail raised on art

From the granite it crawls across sprouts

A totem that goes from withered to green

In my next life I’d treat it to written words and painting brushes

To Time to CDs

To the sour looks on the relatives’ faces

To the year 1995 I sit in the snail-shaped placenta

The first sound of crying
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Day 2

Morning session:

Michelle Yeh: Nature in Modern Chinese Poetry: Post-war Taiwan
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Lin Hengtai — Philosopher

On days of ataxic sunlight

The rooster lifts a leg and ponders
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Shang Qin — The Cat that Enters Through the Wall

Ever since she left me, a cat has been coming in and out of my

home as it pleases; doors, windows, even walls can’t stop it.

When she was here with me, all the sparrows outside the iron
gate and window grid envied our life together. She cared for
me in every imaginable way—on dark nights when the lights
failed, she would bring the crescent moon to me in her hands,
and on hot summer nights she would cool me with the

refreshing breeze of her body.

One day, despite my usual reticence, I made the mistake of
making a comment about happiness. I said, “Happiness is the
half of himself that a person cannot have.” The next morning,

she left without saying goodbye.

She is not the kind of woman who writes a farewell note on the
vanity mirror with lipstick. She didn’t use a pen either. Instead,
she inscribed these words on the wallpaper with her long
fingernails: “From now on, I will be your happiness and you

mine.”
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Since the cat started coming in and out of my house as it
pleases, I have never seen it, for it always comes to me at

midnight and leaves at daybreak.
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Shang Qin — Chicken

Sunday, I sit in a quiet corner of the park on an iron bench that
is missing a leg, enjoying my lunch of fried chicken bought at
a fast-food restaurant. As I gnaw and suck on the bones, it
suddenly occurs to me that it’s been decades since I heard a

rooster crow.

I try to assemble the chicken bones into a bird that can
summon the sun to rise. But I cannot find any vocal cords

among them, since crowing is no longer called for. The

REMZRMEY . AR A EE R, MY chickens’ job is merely to eat without stopping and to
MAEEME . reproduce.
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My wife is a tree, so am [.

And my wife is a very nice handloom

With a squirrel for a shuttle, weaving elusive clouds
Up high, she loves weaving those clouds.

But I, how I wish my only job

Was striking the bell at the elementary school

Nestled in my bosom,

21




PR3 L E i AR — —

For I have reached that age—

MR Sy LA ERAEES . That age when woodpeckers perch on my arms.
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Maybe go on a vegetarian diet as well

Wildness still unshed
Want to race with spring

See who runs over the mountain tops one by one first

“Wait for me! I am wearing pink

And climbing slower.”

EW FH & Ling Yu — The Field

18 6 HH B R AR FR 1 T This field is becoming more and more reasonable

FW ZA Ling Yu — Summer in April
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In the shady side of the garden, flowers

constantly sprouting, grass, fruits
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both sweet and sour, you are so beautiful

The peasecods overlap the trellis
Head wrapped in a scarf, you shovel unceasingly, and

feel around in the garden
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a cold Japanese cedar

That’s the moment of contact with the dry edge of a long-
maned mountain goat’s nose

That’s an azalea’s petals finally dropping

That’s an almost intolerably quiet winter dawn

That’s a Mikado pheasant cock stretching its neck to feel the
warmth of sunbeams

That’s the day when the louse reunion again fills the lean-to

I stand on a mountain that maps don’t name
Shoulder to shoulder with the gaunt clouds, with the Han
Chinese Xing Tianzheng

Looking upon winter’s most remote likeness

The vast world of a single Japanese cedar on the horizon

An old Atayal man blows on a mouth harp

My pocket journal has again grown light
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The pent-up feelings in my left ventricle have once more
grown heavy like stones

All my desires turn into ice
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Afternoon session:
Nikky Lin: Protest Poetry in Taiwan: Nature as Symbol and Resistance
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Day 3

Morning session:

Zhiyi Yang: Transculturalizing the European Landscape in Modern Chinese Classicist
Poetry
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B2 (1883-1943) ,  (BREY) (1928, living by Lake Geneva)
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Day 4

Morning session:
Andrea Riemenschnitter: The Secret Lives of Matter: Alchemy and Contemporary
Sinophone Eco-Poetry and Art

Yu Jian (PRC Yunnan), A Mushroom Poisoning Incident
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Lok Fung (HK), Ghost Festival Ledger of Love and Revenge
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Leung Ping-Kwan (HK), The Chrysanthemum Fairy
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Afternoon session:

Sdarka Masarova: Diversity of Natural and Human Landscapes: Selected Unofficial
Women’s poetry from the PRC
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9 March 2021

7ERE (Notes):
Samanea: A, Fg3E—FP AR
Salamander: K Uii5;

Available at:

https://mp.weixin.qq.com/s/qzY9LilyVaeVNim2-8L.Z4Q (Last accessed: 25 July 2025)

or

https://www.surpoetry.com/index.php/artmz/artmz_txt/id/2241 (Last accessed: 25 July 2025)
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Day S

Morning session:

Federico Picerni: Bamboo forests of chimney smoke and lakes of wastewater: nature in

workers® poetry the 1950s through contemporary #]L poets

The poems below are examples of how gongnongbing [ 1¢J% poetry
from the 1950s—1970s approached themes of nature and the environment.
They are extracted from a precious Italian-language anthology edited by
Anna Bujatti. Her impressive translation record includes, to mention just

poetry, works by Qu Yuan, Bai Juyi, Li Qingzhao, Guo Moruo and Ai

Qing. This short note is meant as an acknowledgment of the important
legacy left by European scholars and translators during the last century,

thanks to him we have anthologies and archives of genres that are

sometimes hard to find or navigate even in China today.
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The following poems are extracted from the landmark anthology of
contemporary workers’ poetry from the PRC, Wo de shipian #1717 k3,
edited by Qin Xiaoyu. A partial English translation exists, Iron Moon,
done by Eleanor Goodman, who has also written essays on translating
workers’ poetry. Iron Moon also includes a translated version of the
following poems.
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Addresses

Venue:

Charles University, Faculty of Arts,

Prague 1 — Old Town, Namésti Jana Palacha 2,
1st floor, room 104
https://maps.app.g00.gl/Rfx7CwbQskkAX9Vi6

Hotels:

Hotel Antik, Dlouhd 22, Prague 1 https://maps.app.goo.gl/tSPMjsg77rw9g19u6
Hotel Bookquet, Karoliny Svétlé 323/27, Prague 1
https://maps.app.goo.gl/aQiDvQSTxgiRZJLb6

Student Residence AMU, Hradebni 7, Prague 1

https://maps.app.goo.gl/ByHY WLcSk2jsGnsb8

Welcome dinner:
Karolinum, Charles University, Ovocny trh 3, Prague 1
https://maps.app.200.¢l/sZDrB8KDpYh7XUVT7

Places to eat:

Bistro Mezi fadky, Faculty of Arts — Namésti Jana Palacha 2, ground floor (student cafeteria)
Kozlovna, KtiZzovnicka 4, Prague 1 (Czech style — lunch menu)

Restaurace U Parlamentu, Valentinska 8, Prague 1 (Czech style — lunch menu)
Alforno Foccaceria Italiana, Siroka 25/6, Prague 1 (Italian style)

Muc Dong, Ktizovnicka 8, Prague 1 (Vietnamese style)

Ramencraft bistro, Veleslavinova 3, Prague 1

Maitreia Restaurant, Tynska ulicka 1064/6, Prague 1 (vegetarian)

Lehké hlava, BorSov 2, Prague 1 — Old Town (vegetarian)

Beas Vegetarian Dhaba, Tynska 19, Prague 1 (vegetarian — buffet style)
Havelské koruna (Czech buffet-style), Havelska 23, Prague 1

Palladium shopping center, Namésti Republiky 1, Prague 1 — Food court
Quadrio shopping center, Spalena 22, Prague 1 — Food court

Wifi access at Charles University

Wifi: eduroam — (your eduroam identity)
Wifi: ff-visitors — (your personal access code will be in your welcome package)
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Public transport

From the airport, the best and cheapest way to get to the city centre is the public
transport - the bus stop is right outside both terminals. First, take Bus no. 59 (trolleybus) to
Nadrazi Veleslavin, where you change to Metro Line A and go to the city center - station
Staroméstska is closest to the venue. Hotel Antik is about 10-15-mins walk from
Staroméstska station through the Old Town. Alternatively, you can switch to Metro Line B at
Mustek and go one stop to Namésti republiky, or take a tram to Dlouha station. For Hotel
Bookquet, walk 10 mins from Staromeéstska, or take a tram from Staroméstska to Karlovy
Lazné (1 stop). Please use www.mapy.cz, or https://www.google.com/maps to find your best
route.

A 90-minute ticket costs 40 CZK (1.6 EUR), a 3-day ticket is 330 CZK (13 EUR), and
you can buy it at vending machines at the airport bus stop and metro stations, or using card in
trams and buses (orange box). Please note that you have to validate your ticket (insert into a

yellow time-stamping machine) upon entering the first means of transport. Prices and
timetables are available here www.pid.cz/en.

Also, Uber taxis can be ordered from online terminals at the airport — although rather
expensive (35-40 EUR), they are cheaper and more trustworthy than taxis from the stand.

ATMs and cash

The local currency in the Czech Republic is Czech crown (CZK) - 1 EUR=25 CZK.
Please note that Czech shops and restaurants do not accept payment in Euros. Most places
accept cards (Visa, Mastercard and most other internationally valid cards), especially in
Prague, so there should be no need for cash here (except e.g. public toilets, coffee machines,
or small vendors' stalls).

Warning: If you still need cash, please try to avoid using ATMs with the EURONET
sign (most ATMs in the Old Town). The company will try to charge you hidden fees for
exchanging EUR for CZK. It's safer to use an ATM associated with a bank (Reifeisenbank,
Fio Banka, CSOB, etc.) that will always show you the exchange rate (1 EUR=cca 25 CZK).

60


https://www.google.com/maps

Contacts

Katefina GajdoSova katerina.gajdosova@ff.cuni.cz +420 739 481 313

Simon Suk simi.suk@seznam.cz +420 728 076 751

Olga Lomova olga.lomova@ff.cuni.cz +420 724 360 697

If you have any questions, please don't hesitate to ask us or our student helpers.
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