Echoes of Wang Wei’s Poetry in Republican China

Prague workshop Handout, 07.09.2023
Poems selected and (roughly) translated by Zhiyi Yang

I. Women in the wilds. See also Lü Bicheng’s poems below.
王維，〈華嶽〉[載《王維集校註》（中華書局1997），卷1，頁86]
西嶽出浮雲，積翠在太清。連天凝黛色，百里遙青冥。白日爲之寒，森沈華陰城。昔聞乾坤閉，造化生巨靈。右足踏方止，左手推削成。天地忽開拆，大河注東溟。遂爲西峙嶽，雄雄鎮秦京。大君包覆載，至德被羣生。上帝佇昭告，金天思奉迎。人祇望幸久，何獨禪云亭？
Translation: see booklet p.63
方止：《荀子·議兵》：“圜居而方止，則若盤石然。”[唐]楊倞 注：“圜居方止，謂不動時也，則如大石之不可移動也。”
金天：華山神。據《舊唐書》，唐玄宗封華山神為金天王。
云亭：云云山、亭亭山。據《史記·封禪書》，堯、舜等「封泰山，禪云云」；黃帝「封泰山，禪亭亭」。

張默君，〈登華嶽諸峰絕頂用王摩詰韻〉[載《南社湘集》 1936年第6期頁306]
仙掌開晴雲	A fairy palm divides the sunny clouds,
菡萏浮上清	A lotus flower floats in the supreme clarity. 
乾坤鬱磅礴	Cosmic forces thicken into this magnificence;
今古空青冥	Since time immemorial it stands in the empty blue nebulosity.
觸目紛雄詭	My glance is cast upon mighty and strange features; 
還疑登化城	Sometimes I suspect myself to have entered a city whimsically conjured.
墮魂倚悸魄	My stumbling soul leans upon a startled spirit;
萬仞梯巨靈	Along an infinite ladder I climb this giant god.
泰華天下險	Tai and Hua are the steepest mountains under the heaven,
鬼斧神工成	Made through labors performed by ghosts and deities.
黃河來西極	The Yellow River comes from the western extremity; 
寒日傾東溟	A cold sun pours eastwards into the vast oceans.
消搖跨蒼龍	In roaming freedom it rides a dark dragon;
呼吸通帝京	Its breath touches the ancient imperial capital.
會當起風雷	When it gives rise to wind and thunder,
霖雨施羣生	Sweet rains shower upon the myriad things alive.
百里響流泉	Over a hundred miles I hear the sound of flowing streams;
笙竽相送迎	Like pipe and string music that welcomes and sends off guests.
陰嵐曜積雪	On the shady side of the peak glistens the perennial snow;
落雁何亭亭	How elegant are the geese in their diving glide!

南社: the Southern Society (active 1909–1923), a major progressive classical-style poetry society in late Qing and early Republican China. 湘集: a sub-congregation of its Hunanese members, which continued to gather and publish from 1924 to 1937.
More on the Southern Society, see:
· Shengqing Wu, “1909, November 13: A Classical Poetry Society through Revolutionary Times.” In David Der-wei Wang ed. A New Literary History of Modern China (Harvard Belknap, 2017). 
· Zhiyi Yang, “The Tower of Going Astray: The Paradox of Liu Yazi’s (1887–1958) Lyric Classicism,” Modern Chinese Literature and Culture (MCLC) 28.1 (2016): 174–221.
張默君（1884–1965）: born in Hunan and passed away in Taiwan, Zhang was a pioneer of Chinese women’s education and feminist movements. 
化城, or “Conjured city,” is a Buddhist term. In 《妙法蓮華經·化城喻品》， it is a midway rest station for the exhausted practitioners conjured up by a Buddhist master. 

II. Peach Blossom Spring, transforming the traditions of Tao Qian and Wang Wei

陶潛，〈桃花源詩並序〉（略）(text and translation see booklet pp.64–65)

王維，〈桃源行〉[載《王維集校註》，卷1，頁16–17] (translation see booklet pp.66–67)
漁舟逐水愛山春，兩岸桃花夾去津。坐看紅樹不知遠，行盡青溪不見人。山口潛行始隈隩，山開曠望旋平陸。遙看一處攢雲樹，近入千家散花竹。樵客初傳漢姓名，居人未改秦衣服。居人共住武陵源，還從物外起田園。月明松下房櫳靜，日出雲中雞犬喧。驚聞俗客爭來集，競引還家問都邑。平明閭巷掃花開，薄暮漁樵乘水入。初因避地去人間，及至成仙遂不還。峽裏誰知有人事，世中遙望空雲山。不疑靈境難聞見，塵心未盡思鄉縣。出洞無論隔山水，辭家終擬長游衍。自謂經過舊不迷，安知峰壑今來變！當時只記入山深，青溪幾曲到雲林。春來徧是桃花水，不辨仙源何處尋。

章炳麟，〈辰州〉（辰州漢武陵桃源當在是非今下游之桃源也）[載《華國》 1923年第1卷第1期頁76]
天道有興廢	The Way of Heaven has cycles of prosperity and decline;
神仙非久長	Even gods and deities are not meant to survive the eternity.
避秦留怪偉	Hiding away from the Qin conquest, a monstrous giant remains;
多難此瞻望	Its lofty gaze casts upon a history full of sorrows.
熏穴兵符峻	The troops are harshly ordered to fill the caves with smoke;
探丸盜跡狂	Robbers committing organized crime are running rampant.
緣流問漁父	Following the stream, I ask for the whereabout of the fisherman;
相對涕沾裳	Facing each other, tears fall on our robes.

章炳麟（ 章太炎，1869–1936）, a pioneer of the Nationalist Revolution, despite his complicated relation with Sun Yat-sen and with the Nationalist Party (Kuomintang); a prominent intellectual, historian, and philologist, who was however against a thorough adoption of Western modernity and proposed instead to revive China’s “national learning” and “national essence.” More on his role in the modern conservative movement, see:
· Schneider, Laurence A. “National Essence and the New Intelligentsia.” In The Limits of Change: Essays on Conservative Alternatives in Republican China, edited by Charlotte Furth, 57–89. Cambridge MA: Harvard University Press, 1976.
· Hon, Tze-Ki. Revolution as Restoration: Guocui Xuebao and China′s Path to Modernity, 1905-1911. Leiden: Brill, 2013.
辰州: in Hunan province. The seat of the Han Dynasty 武陵郡.
熏穴：《莊子·讓王》：「越人三世弒其君，王子搜患之，逃乎丹穴。而越國無君，求王子搜不得，從之丹穴。王子搜不肯出，越人薰之以艾，乘以王輿。王子搜援綏登車，仰天而呼曰：『君乎君乎！獨不可以舍我乎！』」
探丸：《漢書·酷吏傳》，「長安中姦滑浸多，閭里少年群輩殺吏，受賕報仇，相與探丸為彈，得赤丸者斫武吏，得黑丸者斫文吏，白者主治喪。」

靈華，〈讀王摩詰集〉（王因酷愛維摩詰經故名維字摩詰詩得自然靜景三昧讀之可以洗心滌腸如遊崆峒三月也）[載《佛化新青年》 1923年第1卷第6期頁4]
何處維摩宅	Where can I find the house of Vimalakirti?
幽閑三昧中	Amidst the secluded and relaxed meditative consciousness.
泉流千壑響	A flowing spring sends its echo through a thousand gullies;
月照諸天空	The bright moon shines upon the emptiness of all heavens.
窈谷鳴無鳥	There is chirping in a deep valley, but no bird;
深林靜亦風	A thick wood remains still, despite the wind.
桃源尋古渡	In the Peach Blossom Spring I look for the ancient ford,
滿岸落花紅	Finding instead river banks reddened by fallen petals.
（其桃源行一首直接淵明學說即闢新村之理想也）

Information of the author unknown.
《佛化新青年》：佛教雜誌。月刊。民國六年（1917），陳獨秀在北京大學發刊「新青年」，太虛大師之門人張宗載、寧達蘊二人，緣此新青年之構想，於十二年在北平成立新佛教青年會，後改稱佛化新青年會，並發行《佛化新青年》月刊。張氏深受社會主義影響，主張改革教團，認為佛教徒應參與社會大眾，實踐大慈大悲之願行。其說廣受一般居士之支持，卻遭到教團長老反對，令太虛大師不得不介入兩者間作仲裁人。在太虛大師之佛教運動中，張氏之改革論，屬激進之左派。（《佛光大辭典》，慈怡法師主編， p2612）
The most interesting part of this poem is its comment, namely, this Buddhist poet regards Tao Qian and Wang Wei’s “peach blossom spring” identical to the modern “New Village” ideal (Japanese 新しき村), an utopian community movement initiated by Mushanokōji Saneatsu 武者小路實篤 (1885–1976) and introduced to China by Zhou Zuoren 周作人 (1885–1967).

汪兆銘，〈金縷曲·太平門外看桃花〉[載《國聞周報》1934年第11卷第29期頁2）
嗁鴂催山醒		A chirping shrike awakes the sleeping mountains
轉幽深		The color of which thickens into a dark green.
沈沈雉堞		On top of the heavy battlement
柳荑搖暝		Soft willows sway in vast nebulosity.
攬得清輝凝眸處	Where I gather the pure light and gaze afar,
身在萬桃花頂	I find myself above ten thousand blooming peach trees,
正麗色		Precisely at a moment when lovely colors
澄空相映		Shine upon each other under a clear sky.
漠漠輕烟開漸淡	A wraith of faint smoke slowly fades away,
擁千鬟		Surrounding a thousand hair bun-like hilltops.
一水明如鏡		A river bright like a mirror
還照取		Reflects
鶯飛影		Orioles in scattered flight.

桃源不在虛無境	The Peach Blossom Spring is not in the realm of nothingness,
在人間		But is in this world of man.
林鴞音好		Owls in the woods emit fine cries;
巷尨聲靜		Dogs in the alley all fall silent.
君看柴門春風入	Please, sir, look at the spring wind entering a thorny gate,
菜甲麥芒齊迸	Making new leaves of vegetables and awns of wheat burst into life.
且放下		The old farmer releases for now
老農鑱柄		The handle of his hoe;
難得飯餘當戶坐	A rare pleasure: sitting by the gate after a meal,
願春光爛漫從渠飲[footnoteRef:1]	And hope to drink from the canal flowing in exuberant spring. [1:  汪兆銘《雙照樓詩詞藁》（上海1941，南京1945，香港2012）此詩此字皆作“從渠領”。] 

歌一曲		Let him sing a song
水泉聽		And let the water listen.

Wang Zhaoming 汪兆銘 (1883–1944): better known as Wang Jingwei 汪精衛, he was a leader of China’s nationalist revolution and later KMT leftwing. He was also a member of Southern Society. In 1934, he was “China’s premier” (行政院長) in a coalition government with Chiang Kai-shek. For more on this controversial figure, see my recent publications, especially
· Zhiyi Yang, Poetry, History, Memory: Wang Jingwei and China in Dark Times (University of Michigan Press, forthcoming 2023).


呂碧城，〈绛都春·拿坡里火山〉[footnoteRef:2]（1928）[載《呂碧城集》（上海古籍2015）卷2頁92] [2:  Vesuvio火山遊記。] 

禪天妙諦		Seeking wonderous truths in a heaven of enlightenment, 
證大道涅槃		I witness the great way of Nirvana;
薪傳誰繼		Who will continue transmitting the flame of dharma?
世外避秦		Escaping the rule of Qin in an unworldly place,
那有驚心咸陽燧	I avoid the startling sights of Xianyang city ablaze.
飚輪怒碾丹砂地	A wheel of storm violently rolls over a cinnabar field;
弄千丈		Conjuring ten thousand meters of
紅塵春翳		A column of red dust that darkens the spring.
倦飛孤鶩		A lone mallard tired of its arduous flight
幾番錯認		Misidentifies it multiple times
赤城霞起		For the rosy clouds of Scarlet City, where immortals reside.

凝睇			My eyes rest upon
鐫冰斵雪		The chiseled ice, the chopped snow,
指隔浦		Pointing across the ford
迤邐瑤峰曾寄	Where endless jade peaks once were.
火浣五銖		In their weightless and immaterial garments,
姑射仙人翔遊袂	Immortals on the Guyi Mountain fly with wavering sleeves.
流金鑠石都無忌	There is no restraint for them to melt metals or burn rocks,
算世態炎涼遊戲	In a game of making it hot or cold in a human world.
任教燒蠟成灰	Let the candles be burnt to ashes,
早乾艷淚		Their sensuous tears long dried.

呂碧城 （1883–1943）: also a member of Southern Society and pioneer of women’s education in China. She was also a lay Buddhist, vegetarian, and entrepreneur. She spent decades living in Europe, esp. Switzerland. More about Lü Bicheng, see:
· Shengqing Wu, Modern Archaics (Harvard Yenching 2014), chapter 5.
In this poem as well as the one below, Lü Bicheng compares Vesuvio and Geneva to the Peach Blossom Spring, where she found refuge from China’s troubles. In both poems, she uses allusions that refer to immortality, hereby following perhaps more Wang Wei’s tradition of this motif. But does the Qin in these two poems refer to the same entity?
薪傳: transmit the flame (by continuously burning firewood). A Buddhist metaphor for the dharma transmission.
咸陽燧: after Xiang Yu conquered the Qin capital Xianyang (Chang’an, today’s Xi’an), he set the city ablaze.
火浣布: a kind of cloth that cannot be burnt.
五銖衣: robes worn by immortals that are extremely light.
姑射山: a mountain listed in the Classic of Mountains and Seas 山海經 as the immortals’ lodge.

呂碧城，〈洞仙歌·雪山長往〉[footnoteRef:3]（1937）[同上，卷3頁187] [3:  指瑞士日內瓦。呂碧城自1928至1940年間長期多次在此旅居。] 

雪山長往		Having been long gone in a snow mountain,
看瑤光多霽		Accustomed to jade-like lights like sunray,
此是仙源避秦地	I live in an immortal Peach Blossom Spring to evade the Qin.
有松脂然爝		Burning rosins from pine trees provide source of light;
鐘乳療飢		Dripping elixir from limestone caves cures hunger.
賦招隱		I write a rhapsody of “summoning the recluse,”
辟穀采薇堪繼	And follow those who abstain from grains and collect thorn-ferns.

振衣羣玉頂		My robe waves in the wind on the peak of all jades,
渺渺靈修		The wraith of the Fair One is distant,
隔浦無言素心會	Across the ford; our pure minds wordlessly meet.
秋靄麗遙天		The autumn atmosphere turns the distant sky into a marvel;
極目殘陽		I exhaust my eyes to look at the setting sun,
散餘绮		That spreads rosy gossamers,
晃穿雲背		And shines through layers of clouds.
又霜葉西風憶長安	When frosty leaves and the western wind make one think of Chang’an,
問繞樹哀鴻		I ask the sorrowful goose circling a tree:
冷枝棲未		Can you truly rest on a cold bough?

松脂、鐘乳: accoutrements of the immortal life
招隱：“Summoning recluses from mountains” is a poetic motif starting with 淮南小山, 〈招隱士〉（in the 賦 style）, where a court official is sent into the mountains to summon recluses. In 左思〈招隱詩〉, however, it is the summoner who is eventually allured by the mountains to become a recluse.
采薇: reference to 伯夷 and 叔齊, two ancient princes who refused to eat the grain of the Zhou Dynasty and chose instead living on thorn-ferns, before eventually starving themselves to death.
靈修: a term from “On Encountering Sorrow” 離騷 (e.g. 指九天以為正兮，夫唯靈脩之故也)
霜葉西風憶長安: reference to 賈島，〈憶江上吳處士〉：「秋風生渭水，落葉滿長安。」
繞樹哀鴻: reference to 曹操，〈短歌行〉：「繞樹三匝，何枝可依。」

夏敬觀（1875–1953）: a provincial degree (juren 舉人) holder (1894), Xia was a late Qing educator who mostly retired from public service since the Republic was founded (aside from a five-year stint as Minister of Education in Jiangsu Province). Like many who were reluctant to join the Nationalist Regime, he did not join the evacuation to the hinterland when Japan occupied much of northern and eastern China in 1937. When he wrote this poem in 1941, he was living in the occupied Beiping (Beijing). We may consider him an accommodator of the Japanese occupation.
《雅言》：a journal dedicated to the research and writing of classical Chinese poetry published in Beiping under the Japanese occupation, sponsored by the Japanese.

夏敬觀（吷庵），〈桃源行〉[載《雅言》（北京）1941年第7期頁2]
武陵豈禁人往還	Wuling never forbids people to come or go;
夢想不見山中山	But in dreams one fails to see the mountain within the mountain.
其間雞犬足生趣	There even chicken and dogs are full of vitality;
何況居人幽且閒	Let alone the residents, living in reclusion and leisure.
花開一度為一歲	When the flowers bloom, one year has passed;
莫問人間到何世	No need to ask which era it is in the world of man.
天下都歸秦版圖	The all-under-heaven has subjugated to the rule of Qin;
畢竟桃源仍棄地	Yet the Peach Blossom Spring remains a piece of abandoned land.
林深水邃谷鳥呼	In the deep woods, where waters are rapid, birds beckon each other;
幾家生聚成田廬	A few families living together become a farming village.
一生不認秦作帝	All their lives they do not recognize the legitimacy of the Qin emperor;
尺土未納秦官租	No inch of land of theirs is ever subject to the Qin taxation.
崇桃簌簌燒隴畝	Tall peach trees tenderly waving are like fire surrounding the fields;
白水淙淙繞岡阜	White waters sonorously flow around the hillock land.
尚恨青溪春雨多	Their only regret is the mighty spring rain that floods the green creek;
浪送飛英流洞口	Its waves send flying petals to flow toward the entry of the cave.
來何不速去何急	The intruder takes his time to arrive but cannot wait to leave;
煙波茫然幾簑笠	Among the misty waves, a few fishermen clad in straw capes. 
謝君相見喚秦人	Thank you but no sir, and don’t call us “the people of Qin”;
不願漁舟再尋入	And please send no more fishing boats to look for the way.


向迪琮，〈題少梅所作桃源圖卷〉[載《同聲月刊》（南京）1941年第1卷第7期頁132]
徑曲飄紅		Upon a winding path, pink petals scatter;
山深蓄翠		A deep mountain accumulates layers of green.
嵯峨重見桃源地	Amidst the steep cliffs there is again the Peach Blossom Spring.
苦兵同是避秦人	Those war-weary people are all evading the rule of Qin;
攜家漫作依劉計	Bringing their family; planning not to rely on a whimsical lord.

款乃聲中		Among the sounds of oars,
瞢騰夢裏		In a muddled dream,
浮生別有閒滋味	This ordinary life has a taste of leisure.
酒徒一半取封侯	Half of my drinking friends are now in high offices;
扁舟我欲尋漁子	On a tiny boat I am looking for the fisherman.

向迪琮（1889–1969）: a modern-educated civil engineer who was also a classical-style poet and aficionado of Chinese calligraphy and painting. Not much is known about his life under the Japanese occupation. 
陳少梅（1909–1954）：a famous painter who survived all regime changes, incl. the Japanese occupation and the communist take-over, unscathed. He died of stroke.
《同聲》：a journal dedicated to the research and writing of classical Chinese poetry published in Nanjing under the Japanese occupation, sponsored by the collaborationist Wang Jingwei regime. Its chief editor was Long Yusheng 龍榆生 (1902–1966), famous poet, scholar, and Wang Jingwei’s confidante. More on this journal, see:
· Zhiyi Yang, “The Memory of an Assassin and Problems of Legitimacy in the Wang Jingwei Regime (1940–1945),” Harvard Journal of Asiatic Studies 80.1 (2020): 37–83
依劉: Wang Can 王粲 (177–217) once sought patronage from Liu Biao 劉表 (142–208), then the most powerful warlord. But Liu Biao rejected him for his ugliness.


III. Wang Wei as a Collaborator

王維，〈菩提寺禁裴迪來相看說逆賊等凝碧池上作音樂供奉人等舉聲便一時淚下私成口號誦示裴迪〉[載《王維集校註》，卷6頁484]
萬戶傷心生野煙，百官何日更朝天。秋槐葉落空宮裏，凝碧池頭奏管弦。

A typical case of 詩史 (poetic history, a historical poem, or a historiographical poem?)
Question: who was the imagined reader of this poem? How was it recorded? Does orality = spontaneity = authenticity? 

瞿宣穎，〈社集詠凝碧池事得寒韻〉（1937）[載《中和月刊》 1944年第5卷第4期頁51]
Translated by Yi-hsuan Chiu (revised by Zhiyi Yang)
其一
宮槐槭槭暮生寒	The palace pagoda trees in the palace shed their leaves and emitted chills at dusk;
四座同驚義士肝	All present were amazed at the fearless courage of the martyrs.
砑帽山香空自舞	Wearing flower-adorned hats, dancers move to the melody of "Fragrant Mountain",
霓裳水殿若為歡	"Rainbow robes" in the palace of flowing water re-enacts the imperial nuptial joy.
緣雲清切移情易	Crystal-clear songs climbing the clouds easily move emotions;
捧日忠誠事敵難	Hard to serve an enemy with the loyalty of "holding the sun."
說與夔州應有恨	If this sentiment is shared in Kuizhou, one should feel regret!
法歌變轉涕汎瀾	Tears stream down on the shifting notes of the dharma song.

瞿宣穎（1894–1973）：born in a prominent family from Hunan, Qu received a Western style education from St. John’s University in Shanghai and Fudan University. He served in the Beiyang government and, under the Nationalist regime, declined public service and taught in various universities. Under the Japanese occupation, Qu served as the director of the National Institute for Compilation and Translation (國立編譯館) in Beiping, therefore was considered a collaborator.
中和月刊：a journal dedicated to the research and writing of classical Chinese poetry published in Beiping under the Japanese occupation, sponsored by the semi-autonomous Beiping collaborationist regime (nominally subjugating to the Wang Jingwei regime in Nanjing).
· Further reading: Chiu, Yi-hsuan. “Esoteric Writing through Historical Allusions: Qu Xuanying's Poetry under Japanese Occupation,” special issue “Elite Accommodation, Collaboration and Cultural Production in Japanese-Occupied China,” edited by Jeremy Taylor and Zhiyi Yang. European Journal of East Asian Studies 19.2 (December 2020): 237–62.
Chiu: The first line appropriates imagery from the first two lines of Wang Wei's original poem […]. Wang's lines depict the court musicians who were forced to convene and play the music of the Tang Dynasty for the triumphant rebels. The author empathised with the humiliated musicians who had to "accommodate" the enemy. The historical allusions and the present circumstances of survival thus produce an effect of inter-reflection between the present and the past, through the analogy of historical context. The "martyr" refers to the musician Lei Haiqing, who threw his instrument onto the ground in anger, and was immediately dismembered by the rebel army. […] 
霓裳: a famous music piece composed by the Xuanzong Emperor of Tang.
緣雲：杜甫〈樂遊園歌〉：“拂水低徊舞袖翻，緣雲清切歌聲上”
捧日：《三國志·魏志·程昱傳》：In the middle of the night, a Wei general once dreamed of "climbing Mount Tai with the sun held in his hands". Legend has it that, after hearing about this dream, Cao Cao (155—220) superimposed the glyph of the character ri  (lit., sun) onto that of the character li in Cheng's original name "Cheng Li"—which was then changed into Cheng Yu (?—220)—in order to commemorate his dream of holding the sun. This phrase can therefore refer to the caution that one feels when serving the emperor, as being in the company of absolute power is as terrifying as holding the sun.

其二
漁陽突騎滿長安	The Yuyang Calvary suddenly permeated all over Chang'an;
今日威儀想漢官	Their majestic presence reminds me of that of the Han court.
鳳尾檀槽甘併碎	Phoenix-tailed or sandalwood-stringed: precious instruments become broken fragments;
龍池柳色忍重看	I hardly bear to revisit the willows by the Dragon Pool.
哀絃暗入聲聲淚	Sorrowful strings quietly mingle with tears note by note;
腐草長霑寸寸丹	Decayed plants forever stained with vermilion inch by inch.
卻笑琵琶作胡語	Instead of laughing at the pipa lute speaking a Turkic tongue,
何如生世值高歡	How about seeing the Gao Huan era during our lifetime?

Chiu: […]As for the fourth and last couplet, Qu appropriated a line by Du Fu in "The Five Poems Expressing My Feelings on Ancient Traces", in which Du alluded to Wang Zhaojun, the famous palace lady whose marriage to the King of Xiongnu brought peace between the Han and its nomadic neighbours (believed to be a Turkic people), by the line "For a thousand years the pipa speaks the Turkic tongue" 千載琵琶作胡語，分明怨恨曲中論 （杜甫，〈詠懷古蹟五首〉）. Originating in Turkic culture, the pipa had instead turned into Wang's reliance in expressing homesickness while leaving the Han to enter Xiongnu territory. The last line refers to the Northern Qi emperor Gao Huan (496—547), a Han Chinese who was greatly influenced by the nomadic Xianbei culture. As his entire family had lived in the north for generations, Gao adopted Xianbei habits and culture.

李宣倜，〈海上有傳余病且死者〉[載《同聲月刊》（南京）1941年第1卷第6期頁131]
坊裏維摩病未成	Vimalakirti in the city does not manage to get ill;
東坡海外漫相驚	And don’t be surprised that Dongpo has survived Hainan.
餘生銷盡飛騰意	For the rest of my life, I have burnt all desires to be important;
扶杖還思見太平	Leaning on a cane, I still dream of living to see a world in peace.

Li Xuanti 李宣倜 (1888–1961), a descendant of a prominent family, Li served in late Qing, Beiyang Government, and the Nationalist government. A Peking Opera aficionado, he was a patron of Mei Lanfang 梅蘭芳 and polished the libretto of many plays for Mei. He was already collaborating with Japan before Wang Jingwei returned to Nanjing to establish his collaborationist regime, but managed to join the inner circle of the Wang regime too. He abandoned his post before the Japanese surrender and, thanks to his powerful connections, managed not to be indicted in the postwar treason trial. He spent his last years in poverty, supported by his erstwhile protégé Mei Lanfang. More on this figure, see:
· Zhiyi Yang. “Thatched Cottage in a Fallen City: The Poetics and Sociology of Survival under the Occupation,” special issue “Elite Accommodation, Collaboration and Cultural Production in Japanese-Occupied China,” edited by Jeremy Taylor and Zhiyi Yang. European Journal of East Asian Studies 19.2 (December 2020): 209–36.
Yang: In the Vimalakirti Sutra, one of the central canons of Chan Buddhism, the layman Vimalakirti famously pretends to be ill to test his visitors’ wisdom. But perhaps Li Xuanti is also comparing himself to Wang Wei, who adopted Vimalakirti as his style name. Meanwhile, Su Shi (Dongpo), against all odds, survived Hainan to come back to the Mainland. In this poem, Li asserts himself to be a recluse and exile, marginalised in the bureaucratic system. The sense of shame in his early poems written after his decision to collaborate is now replaced by defiance, which might suggest that Li eventually learned to forgive himself for his collaboration.
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