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Attr. to Guo Zhongshu (ca 929 —977), Wangchuan villa ( #8)1|[&] ), detail, NPM Taibei

https://theme.npm.edu.tw/exh104/form10401/en/photo03.html




Attr. to Guo Zhongshu (ca 929 —977), Wangchuan villa, rubbing 1617, detail,
Princeton University Art Museum

https://static.artmuseum.princeton.edu/mirador3/?manifest=https://data.artmuseum.princeton.edu/iiif/objects/
41417&canvas=https://data.artmuseum.princeton.edu/iiif/objects/41417/canvas/41417-canvas-19935
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Attr. to Wang Wei, Fu Sheng Expounding the Classics ( {REFZ4ZR
Osaka City Museum of Fine Arts

http://www.chinaonlinemuseum.com/painting-wang-wei-fu-sheng.php



Attr. to Wang Wei, Clearing After Snowfall Along the River, detail, Honolulu
Museum of Art

https://honolulumuseum.org/stories/2020/08/asian-art-2/an-incredible-discovery-clearing-after-snowfall-along-the-river/
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| savor Mojie’s poems, there are paintings in his poems.

| view Mojie’s paintings, there are poems in his paintings.

The poem says:

At Lantian, the white rocks protrude. On the Jade River, the red leaves are sparse.

On the edge of the mountain trail there’s no rain, but the green grass wets one’s attire.

This is Mojie’s poem. Some say it is not his but forged by some dilettante and substituted
for Mojie’s lost poem.
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At present, there are one hundred twenty-six works kept in the palace storehouses:

The Most High, two icons; Mountain Villa, one picture; Mountain Dwelling, one picture; Covered Plank-Roads,
seven pictures; Covered Plank-Road of Jian’ge, three pictures; Snowy Mountains, one picture; Calling for the
Ferry, one picture; Grain Transport, one picture; Snowy Ridge, four pictures; Catching Fish, two pictures; Ferry
in Snow, three pictures; Fish Market, one picture; Mule Train, one picture; A Strange Country, one picture; Early
Outing, two pictures; Village Market, two pictures; Traversing the Pass, one picture; The Road to Shu, four
pictures; The Four Hoaryheads, one picture; Vimalakirti, two pictures; Eminent Monks, nine pictures; Monks
Crossing the Water, three pictures; Traveling through Mountains and Valleys, one picture; Mountain Village,
two pictures; Appreciating Snowy River Scenery, two pictures; Snowy River, with Poetic Intent, one picture;
Snowy Ridge, Traversing the Pass, one picture; Tethered Travelers on a Snowy River, one picture; Bidding
Farewell in Snow, one picture; Mountain Dwelling in Snow, two pictures; Waiting for the Ferry in Snow, three
pictures; Clearing after Snow on Clustered Peaks, one picture; Encounter on the River Bank, two pictures;
Huangmei Emerging from the Mountains, one picture; The Layman Impeccable Reputation, three icons;
Luohans Crossing the Water, one picture; Copy of Subhuti, one icon; Copy of Meng Haoran, one portrait; Copy

of Fu Sheng of Ji’nan, one icon; Sixteen Luohans, forty-eight pictures

(From: Amy McNair, Xuanhe Catalogue of Paintings, 2019)



Amy McNair, Xuanhe Catalogue of Paintings, 2019, p. 6

The key factor is that the order of the titles in the lists follows the
order of the subjects in the Catalogue:

“Daoist and Buddhist Subjects”
“Figural Subjects”
“Architecture”

“Barbarian Tribes”

“Dragons and Fish”
“Landscape”

“Domestic and Wild Animals”
“Flowers and Birds”

“Ink Bamboo”

“Vegetables and Fruit”
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During the Jiayou era, there were three collectors named Yang Bao, Shao Bi and Shi Yangxiu who were enamored [with
painting] and collected it by any means. Afterwards, | got the opportunity to see their paintings. Those of Mr. Shi fell
short of excellence; Mr. Yang used to stamp his paintings with the seal reading ‘Five dukes in four generations’, but
there was not even one good painting [in his collection]. Shao’s [paintings were stamped with] seals skillfully inscribed
with characters in the seal script, their sides rather protruding and high. The paintings roughly resembling those from
Jiangnan were all signed in the name of Xu Xi. Paintings originating from the area of Shu that depicted the heavenly

constellations and various deities were signed as works of Yan Liben, Wang Wei or Han Huang. That’s all so ridiculous!
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Mi Fu, on the whole, refers to Wang Wei mostly positively as a painter of
harmonious and neatly ordered pictures that enjoy great popularity, but are
accessible only with difficulty and quite remote from Mi Fu’s innermost interests.
Of Tang dynasty landscape painters, Mi Fu speaks much more enthusiastically of Bi
Hong and his two landscapes that had once been part of the collection of Mi Fu’s
friend Shen Gua. In comparison with the discussion of Bi Hong’s paintings, the
entries dealing with Wang Wei’s art in Huashi are much less detailed and give an air
of a compulsory part of Mi Fu’s account rather than a field of his special interest

and keen observation.
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and a few more, in total 9 paintings
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In the teaching of chan, two schools, the Northern and the Southern,
separated during the Tang dynasty. The Northern and Southern Schools of
painting also separated in the time of the Tang dynasty. But their
representatives weren’t northerners or southerners. The [name] Northern
School points to the colorful landscapes of Li Sixun and Li Zhaodao. It was
further transmitted into the painting of the Song masters Zhao Gan, Zhao
Boju, Zhao Bosu and all the way to the generation of Ma Yuan and Xia Gui.

The Southern School, on the other hand, starts with Wang Wei, who used
washes of light ink and transformed the way of painting the outlines and
structural strokes. It was transmitted to Zhang Zao, Jing Hao, Guan Tong,
Dong Yuan, Juran, Guo Zhongshu, Mi Fu and Mi Youren and all the way to
the Four great masters of the Yuan dynasty.

It was much like after the Sixth Patriarch, when Maju’s E55a) (709-788),

Yunmen’s =9 (864-909) and Linji’s E&i# (?—867) descendants
flourished, while the Northern School [of chan] weakened.




Du Qiong #tIR (1396-1474), {IrE]) , NPM Taibei
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https://www.dpm.org.cn/collection/paint/228141.html




Attr. to Don Yuan, Wintry Groves and Layered Banks ( =M EE; TH] ),
Kurokawa Institute of Ancient Cultures, Nishinomiya, Japan

Anon., Emperor Minghuang’s Journey to Shu ( BBEZ=&[E ), NPM Taibei
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Six panels of the landscape mural in the tomb of Empress Zhenshun,
Photo: Shaanxi Provincial Academy of Archaeology.

”

From: Wu Hung, Unearthing Wu Daozi (c. 686 to c. 760).: The Concept of Authorship in Tang Painting, 2022
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Six panels of the landscape mural in the tomb of Li Daojian, 738 CE.
Fuping, Shaanxi. Photo: Shaanxi Provincial Academy of Archaeology.
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From: Wu Hung, Unearthing Wu Daozi (c. 686 to c. 760): The Concept of Authorship in Tang Painting, 2022



Landscape mural in the tomb of Han Xiu and Madam Liu, 740 CE. Guozhuangcun,
Xi‘an, Shaanxi. Photo: Shaanxi Provincial Academy of Archaeology.

From: Wu Hung, Unearthing Wu Daozi (c. 686 to c. 760): The Concept of Authorship in Tang Painting, 2022



Tang dynasty murals reconstruction

https://www.cityu.edu.hk/bg/glimpse-tang-prosperity-murals/tomb



Prof. Chien Chin-Sung

iRt , WHHAR T (B)IIE) . (EF)IIE) L)
TR ERAR, EANEEHEER , 2012F 118, B
115-166.
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Murals in the tomb of Han Xiu and Madam Liu, 740 CE.
Guozhuangcun, Xi‘an, Shaanxi.

https://www.chinadaily.com.cn/culture/2014-
11/19/content_18940577.htm
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Attr. to Wang Wei, Fu Sheng Expounding the Classics ( {REFZ4ZR
Osaka City Museum of Fine Arts

http://www.chinaonlinemuseum.com/painting-wang-wei-fu-sheng.php



Wang Yuanqgi EJEAB (1642-1715), Wangchuan villa ( #8)1|&] ), detail,

Metropolitan Museum of Art, detail
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Wang Yuanqi FEAS (1642-1715), Wangchuan villa ( Eg)1|[&] ), detail,
Metropolitan Museum of Art, detail
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Tomioka Tessai = [AEkE (1836-1924), The Old Site of the Wangchuan
Villa (#8J1||HEF ), Smithsonian Institution -
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https://asia.si.edu/explore-art-culture/collections/search/
edanmdm:fsg_F2020.5.51a-g/




Attr. to Wang Wei, Landscape, 18th—19th
centuries, National Gallery in Prague

https://sbirky.ngprague.cz/en/dielo/CZE:NG.Vm_148




Some more reading

Wu Hung, Unearthing Wu Daozi (c. 686 to c. 760): The Concept of Authorship
in Tang Painting, 2022.
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11 B, H 115-166.

Amy McNair, Xuanhe Catalogue of Paintings, 2019.

Ankeney Weitz, Zhou Mi’s record of clouds and mist passing before one’s eyes,
2002.

https://honolulumuseum.org/stories/2020/08/asian-art-2/an-incredible-
discovery-clearing-after-snowfall-along-the-river/



Thank you for your attention!

misa_pejcochova@yahoo.com



