CHIANG CHING-KUO FOUNDATION INTERNATIONAL SINOLOGICAL CENTRE
AT CHARLES UNIVERSITY

PRAGUE SUMMER SCHOO
ON CHINESE POETRY:







Prague Summer School of Chinese Poetry

»wang Wei across Time and Space*

Date: September 4 — 8, 2023

Venue: Charles University, Faculty of Arts, Celetna 20, Prague 1, Czech
Republic

Wang Wei T4 (699-761), courtesy name Mojie i, is along with Li Bai and Du Fu one of the “Holy
Trinity” of Tang poetry and as such he is well remembered even outside the circles of students of Chinese
literature. Generally known as the greatest nature poet of the Tang, whose tranquil, seemingly simple
landscapes can be read as expressions of Buddhist, particularly chan experience, Wang Wei is also one of the
very few Chinese poets frequently translated into western languages, and a poet who even inspired some
western modernists in their experimentations. Wang Wei is also an important figure in the history of Chinese
painting, despite the fact that very little of his art has been preserved.

Recently Chinese literature studies in Europe are more preoccupied with fiction rather than poetry and with
modern periods rather than the Tang, and Wang Wei along with other Tang poets does not prominently figure
in teaching and research about China at European universities. The summer school wants to address this
situation and introduce Wang Wei's poetic art to students of sinology, including those who do not necessarily
specialize in Tang poetry studies. Scholars from Europe and Taiwan through lectures, readings and
interpretations of poems will offer new perspectives on Wang Wei, his poetry and painting, and his reception
after the Tang, echoes of his poems in early 20th century classical Chinese poetry, as well as European
translations.
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PROGRAMME

9.00 - 11.30: Morning session
Olga Lomova (Charles University): Wang Wei - court poet and “recluse” of the Golden Age of
Chinese poetry |

13.00 - 16.30: Afternoon session with reading
Tero Tahtinen (University of Tampere): Wang Wei as a Buddhist poet

9.00 - 12.30: Morning session
Olga Lomova (Charles University): Wang Wei - court poet and “recluse” of the Golden Age of
Chinese poetry I, with reading

14.00 - 15.30: Afternoon reading
Olga Lomova: The Wangchuan series (88)1|55)

9.00 - 12.30: Morning session

14.00 - 16.00: Afternoon session
Leonard Kwok Kou Chan (BREZEK) (National Tsing Hua University, Hsinchu): Reception of
Wang Wei in later periods and issues of shaping an ideal Tang poet

9.00 - 12.30: Morning session
Yang Zhiyi (#38E) (JWG University Frankfurt am Main): Wang Wei in Republican China

14.00 - 15.30: Afternoon session
Michaela Pejéochova (National Gallery, Prague): Wang Wei in the history of Chinese painting

9.00-12.30: Morning session
Frank Kraushaar (National Library of Latvia): Appropriation of Wang Wei by modern Western
poets




Leonard Kwok Kou Chan (BRE#K) (National Tsing Hua University, Hsinchu)

Kwok Kou Leonard Chan is currently holding positions as a Yushan Scholar Chair Professor at National Tsing
Hua University and Fellow of The Hong Kong Academy of the Humanities. His past experience includes
positions at The Education University of Hong Kong as Chair Professor of Chinese Literature and the
Founding Dean of the Faculty of Humanities.

Leonard Chan’s areas of expertise include Chinese literary criticism, literary historiography, Hong Kong
literature, and Chinese-Western comparative literature. His research outputs encompass more than 20 books,
including The Reception of Tang Poetry in Ming Neo-Classical Criticism (55 {28 & BIARIE b w5t
%), and over a hundred of research articles. Leonard Chan’s latest publication Discourses on Chinese Lyrical
Tradition and Literary Historiography (#7172 %t s B o [ 3L 5% 52) would best manifest his study of “Chinese
Lyrical Tradition” over the years. The book spans through academic traditions of the Continental Europe,
North America and the Mainland China, Taiwan and Hong Kong, and exhibits the dynamics and diversity of
the relevant discourses in relation to the comparative study of Chinese literature.

Frank Kraushaar (National Library of Latvia)

Frank Kraushaar has been teaching classical Chinese poetry and prose literature (mostly from Wei-Jin to Song)
since 1999. He prefers looking at literature in critical comparison with its translations, taking the latter as
blueprint of social and individual dispositions retrieved by the original from its own future, which was
unknown at the moment of its creation. His research activities cover Tang and Song poetry, chuan-gi novels,
history and future of translation of Chinese verse in Western Languages (English, German, French, Latvian)
as well as classical verse written by modern poets in the 20th and 21st century.

Frank has served as professor and in leading positions at the University of Latvia in Riga between 2005 and
2020. In autumn 2023 he will resume a permanent position at the Institute for Comparative Literature at
Leopold-Franzens-Univeritét Innsbruck, Austria.

Olga Lomova (Charles University)

Olga Lomova has a long teaching experience focusing on Chinese poetry (both pre-modern and 20th century),
but she also taught classes on the impact of ideology on literature and culture in the People’s Republic of
China. Her research includes Tang poetry, Six Dynasties poetry and prose, early Chinese historiography,
particularly the work of Sima Qian, and intellectual and cultural transformation in China in early 20th century.
Besides numerous research articles she published (in Czech) monographs on Wang Wei, Sima Qian, and co-
authored a book on Wang Guowei’s Renjian cihua. Recently she wrote about the history of Czech sinology
(Dvoték, Priisek) and about more general issues of the discipline.

Since 2002 Olga Lomova is director of the CCKF International Sinological Center at Charles University in
Prague.



Michaela Pejc¢ochova (National Gallery, Prague)

Michaela Pej¢ochova got her PhD in Chinese studies from the Charles University in Prague and works as
curator of the Chinese art collections at the National Gallery in Prague. She specialises in the history and
theory of Chinese art and the research of Asian art collections in the West. She translated Guo Xi’s Lofty
Message of Forests and Streams as part of her MA, and analysed Mi Fu’s and Dong Qichang’s art historical
texts in her PhD thesis. In 2019, she published the Emissary from the Far East, a study about the painter and
collector Vojtéch Chytil and the collection of Asian art he had once brought to Europe.

Tero Téihtinen (University of Tampere)

Tero Téhtinen (b. 1978) is a PhD candidate and lecturer of Comparative Literature in Tampere University,
Finland. His up-coming dissertation “Empty Mountain, Empty Mind. The Relationship between Human and
Nature and Classical Chinese Landscape Poetry” discusses the dynamics of human and non-human as they
are thematized and presented in the context of traditional Chinese shanshui poetry.

Tahtinen has published two articles on classical Chinese poetics and the view on landscape in Finnish. His
article “’In the Mountain Forest I Lose My Self’: The Experience of No-Self in Wang Wei’s Short Landscape
Poems” was published by The Journal of Chinese Literature and Culture in 2022 and his article on space and
place in Tao Qian’s tianyuan poetry will be published later on this year by The Journal of Chinese Humanities.
In his research, Tahtinen applies theoretical tools of modern western literary studies to classical Chinese texts.

In addition, Téhtinen has translated a collection of classical Chinese nature poetry, Sunzi’s The Art of War, and
several Chinese Chan Buddhist texts (including The Diamond Sutra, The Teachings of Master
Bodhidharma and The Teachings of Master Huangbo) into Finnish.

Yang Zhiyi (#5768 E) (Goethe University Frankfurt am Main)

She specializes in the research on classical and classicist Chinese poetry and investigates related questions in
aesthetics, philosophy, memory, cultural studies, and literary modernity. She received a PhD in East Asian
Studies from Princeton University in 2012 and is the author of a monograph on the 11th century poet Su Shi.
She has been working on modern Chinese lyric classicism in the last few years and has published on poets
like Liu Yazi, Wang Jingwei, Zhou Zuoren, and avant-garde classicist cyberspace poets. She considers herself
Chinese and world citizen. It is the call of the distance—what the Germans beautifully describe as das Fernweh—
which has brought her from China to the US and eventually to Germany. (For more information, see her
personal webpage https://zhiyiyang.com/. )
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Day 1: Monday September 4

Wang Wei — court poet and “recluse” of the Golden Age of Chinese poetry I

Olga Lomova (Charles University)

The first day of the summer school will be dedicated to general information about the Tang poet Wang Wei
T4 (courtesy name Mojie EE:#) famous as a nature/landscape poet and for some as the “Buddha of Poetry”
(Shi Fo ##1#1). Wang Wei, one of the most famous poet of his time, and his poetry will be introduced in social
and political milieu of the High Tang, including practices of composing, reading, preserving and circulating
poetry. Wang Wei’s poetic art will be contextualized in earlier history of Chinese poetry, including brief
introduction to the genre of nature poetry and its philosophical meaning. This topic will be presented using a
number of selected poems Wang Wei wrote on various occasions, and the idea of “nature poet” will be
specified and sometimes also contested. The afternoon reading session will go deeper into Wang Wei’s
language and style and the participants of the summer school will have an opportunity to practice their reading
skills of Tang poetry.

There will be another reading session on the second day in the afternoon dealing exclusively with Wang Wei’s
quatrains, and particularly the Wangchuan cycle (i)1]4g).

Biography
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Wang Wei: Peach Blossom Spring (Written at nineteen) (Translated by Paul Rouzer)!
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BB RE  (TRAEEARA -
LICIVE TAaRRMR - LLFAsR S e P
EEBREER - TATEEAET -
WEEEES - B ARSIERR -

JE AFERREIR - BREIMEHE -
AN heRs » HHETHERE -

WHGEEFASE  BEIEREEHE -
FHARFESITAER - Mg AEIoKA -
PIREER A NE - S BRI E -
IS ERTA NS - g
AR L o B OoREE BT -
USRI LK > B EEHRIEDT -
HERAOREE AR - LA 52K |
B HECALGE - BIRSH R A -
BAIREIACK - APHTR (TR = -

In his fishing boat he followed the water; he loved
spring in the hills.

On the two banks, peach blossoms flanked the
departing stream.

He sat and watched the red trees, not noticing how
far he went;

When he came to the end of the blue creek he saw
no one.

Stealthily he entered the mountain mouth — at first it
curved and turned;

Then it opened up, and suddenly he viewed a plain
stretching away.

Far away he could see one place with a copse of
misty trees;

When he approached, he entered a thousand houses
with patches of flowering bamboo.

The woodsman was the first to have contact with
these men with Han-era names;

The residents had still not changed their Qin-era
clothing.

The residents lived together at this Wuling source,
Beyond the things of this world they established
fields and gardens.

The moon shone bright under the pines; their
windows were tranquil.

The sun emerged from behind the clouds; the clamor
of chickens and dogs.

Startled to hear of this traveler from the common
world, they gathered together;

They vied in leading them to their homes and asked
about the capital.

At dawn in the village lanes, they swept the petals
away;

At dusk, the fishermen and woodcutters rode the
creek back home.

At first in order to avoid the troubles they had left
the human realm;

When they turned into Transcendents they then did
not return.

In this gorge who would know about affairs of men?
Gazing here from the human world you could only
see cloudy hills.

He did not suspect that such a numinous realm was a
rare discovery;

His dusty mind was not yet free of longing for his
home.

! NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei:

Volume I. De Gruyter, 2020, pp. 203; 205.




He emerged from the cave, paying no heed to the
intervening hills and streams;

He bid his family farewell, intending in the end to
travel long for his own pleasure.

He thought he wouldn’t get lost if he followed his
former path;

How could he know that peaks and valleys would
now change?

The first time he had only noticed how deep he had
entered the hills,

And how many turns the blue stream took into
cloudy woods.

Now that spring had come, everywhere there were
peach flower waters;

He could no longer distinguish where to find his
Transcendents’ stream.

2. FERER - BRIEIRECH =
Tao Yuanming: The Peach Blossom Spring (Translated by J. R. Highwater)?
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During the Tai-yuan period of the Jin dynasty a fisherman of Wuling once rowed upstream, unmindful of the
distance he had gone, when he suddenly came to a grove of peach trees in bloom. For several hundred paces
on both banks of the stream .there was no other kind of tree. The wild flowers growing under them were
fresh and lovely, and fallen petals covered the ground- it made a great impression on the fisherman. He went
on for a way with the idea of finding out how far the grove extended. It came to an end at the foot of a
mountain whence issued the spring that supplied the stream. There was a small opening in the mountain, and
it seemed as though light was coming through it. The fisherman left his boat and entered the cave, which at
first was extremely narrow, barely admitting his body; after a few dozen steps it suddenly opened out onto a
broad and level plain where well-built houses were surrounded by rich fields and pretty ponds. Mulberry,
bamboos and other trees and plants grew there, and criss-cross paths skirted the fields. The sounds of cocks
crowing and dogs barking could be heard from one courtyard to the next. Men and women were coming and
going about their work in the fields. The clothes they wore were like those of ordinary people. Old men and

2 MINFORD, John and Joseph S. M. LAU (eds). Classical Chinese Literature: An Anthology of Translations — Volume 1: From
Antiquity to the Tang Dynasty. Columbia University Press and The Chinese University of Hong Kong, 2000, pp. 515-517.



boys were carefree and happy. When they caught sight of the fisherman, they asked in surprise how he had
got there. The fisherman told the whole story, and was invited to go to their house, where he was served
wine while they killed a chicken for a feast. When the other villagers heard about the fisherman's arrival
they all came to pay him a visit. They told him that their ancestors had fled the disorders of Qin times and,
having taken refuge here with wives and children and neighbors, had never ventured out again; consequently
they had lost all contact with the outside world. They asked what the present ruling dynasty was, for they
had never heard of the Han, let alone the Wei and the Jin. They sighed unhappily as the fisherman
enumerated the dynasties one by one and recounted the vicissitudes of each. The visitors all asked him to
come to their houses in turn, and at every house he had wine and food. He stayed several days. As he was
about to go away, the people said, "There's no need to mention our existence to outsiders.” Mter the
fisherman had gone out and recovered his boat, he carefully marked the route. On reaching the city, he
reported what he had found to the magistrate, who at once sent a man to follow him back to the place. They
proceeded according to the marks he had made, but went astray and were unable to find the cave again. A
high-minded gentleman of Nanyang named Liu Ziji heard the story and happily made preparations to go
there, but before he could leave he fell sick and died. Since then there has been no one interested in trying to
find such a place.

FRERRLRAC - BB -
s L RATRRH -
TRAREE - AR -

The Ying clan disrupted Heaven's ordinance And
good men withdrew from such a world. Huang and
Qi went off to Shang Mountain And these people too
fled into hiding.

Little by little their tracks were obliterated The paths

TaZA BReE

NEELE R

FHETERELEE > [ AFLFFEE - they followed overgrown at last.
By agreement they set about farming the land When
SRR - RUERENGE - the sun went down each rested from his toil.
e B T A0 Bamboo and mulberry provided shade enough,
FRMCRSS  DABEER - They planted beans and millet, each in season.
TERLEAS I » BN IEIR o From spring silkworms came the long silk thread
On the fall harvest no king's tax was paid.
ML REHSHE - No sign of traffic on overgrown roads,
s Cockcrow and dogsbark within each other's earshot.
EIRETHC > DRSS - Their ritual vessels were of old design,
EERARERRT ) ACEEAEE o And no new fashions in the clothes they wore.
Children wandered about singing songs,
HMEEALESE > VIS E R - Graybeards went paying one another calls.

When grass grew thick they saw the time was mild,
As trees went bare they knew the wind was sharp.
Although they had no calendar to tell,

a3 ==y y — T > o

AR e LS The four seasons still filled out a year.
EHETER o TE(E BRI Joyous in their ample happiness

_— e They had no need of clever contrivance.
gt SHIEEES Five hundred years this rare deed stayed hid,
A=, > S E Y . Then one fine day the fay retreat was found.

The pure and the shallow belong to separate worlds:
In a little while they were hidden again.

Let me ask you who are convention-bound,

Can you fathom those outside the dirt and noise?

I want to tread upon the thin thin air

And rise up high to find my own kind.




3. MRFAAIEEDK (P4, 719) WWIIZ 19

kIR > R

Receiving the theme: “Clear as ice in a jade vase”

(at the examinations for the capital region, at age nineteen) (Translation by Paul Rouzer)®
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EERELL > O AU o

Stored ice in a jade vase;

Icy water like a dew-collection plate.

Before both melt in the blazing sun,

They still shine together in the latticed window.
Embracing light — nothing within is hidden;
Containing purity — from the outside it seems empty.
Vapors like accumulated frost in the courtyard;
Bright like strong moonlight on the stairs.

4. FUEI LU E = EH (BRIT/\ 4 720) WWJJZ 25

The emperor has loaned the Prince of Qi the Jiucheng Palace for avoiding the heat: at princely

command (Translation by Paul Rouzer)*

R TR - REEMEEME
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MM KEBRIERESE - a2 EhE -
IEARBERSIL - (AT SE AR ZE -

The imperial prince has distantly retreated from the
cinnabar phoenix watchtowers;

An imperial order lends him afar this palace in azure
mists.

Beyond the windows, the clouds and mist seem to rise
from our clothes;

As we roll up the curtains, the mountain stream enters
into the mirrors.

Below the wood, the sound of water drowns out
speech and laughter;

Before the cliffs, the color of the trees conceals the
window lattices.

The homes of Transcendents would not necessarily be
able to surpass this;

So why should Wangzi Qiao play his reed organ and
ascend into the jade-green sky?

3 NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume II. De Gruyter, 2020, pp. 77.
4 NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume I. De Gruyter, 2020, pp. 365
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5. ZUHILWAEE BT/ \JLEE,; 721) WWIIZ 38

Written when climbing the gate tower at Hebei (Translation by Paul Rouzer)®

FEMEL  ZEEgn -
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The town stands above Fu cliff;

The guesthouse rests among clouds and mist.

From the high city wall, | gaze out on the setting sun,
And the farther bank, distinct against the gray-green
hills.

Fire on the riverside — a lone boat passes the night;
Fishermen’s houses — evening birds return.

Lonely and desolate, twilight on heaven and earth;
My mind is as calm as the broad current.

6. EWENEE (BAoC/\?22?) WWJIZ 51

Composed while crossing the Yellow River and Arriving at Qinghe (Translation by Paul

Rouzer)®
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TTHE RS - Ze28F S50 -
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A boat floating on the vast Yellow River;

A mass of waters reaching to the edge of the sky.
Sky and waves suddenly split open —

A commandery town with a myriad homes.

As we move on | can see the town markets,

And distinctly make out mulberry and hemp.

| turn back to gaze at my old homeland,;

The broad waters reach to the sunset clouds.

7. falsZerEEc (2 8) (722) (FAe/\?727) WWIJZ 53-54

The shrine of the goddess of Fish Mountain (Translation by Paul Rouzer)’

a) A

Welcoming the Goddess

PR Eeg > ILZT
WA > SRR
TORHE > S fESE -
PREESE - TRER -
JR\ZE2E ST

Bang bang the drums are struck,
At the foot of Fish Mountain.

They blow the bamboo flutes,
Gaze to the farther shore.

The shamanka approaches,

In a profusion of many dances.

Roll out the precious offering mats!
Pour out the crystal ale!

> Ibid, pp. 321.
6 Ibid, pp. 151; 153.
7 1bid, pp. 13; 15.
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HZARGAR » FERoL T E S

The wind is cold and dismal at night it rains.
Does the goddess come or not?
This makes our hearts bitter beyond bitter.

b) 2
Bidding the Goddess Farewell

DEFES A - HEE 5B -
SR FESER - (PR SR -
ARRE R B RS A -

BEEISTIE - LA SARE -

In a flurry they come forward to bow before the hall,
Eyes that gaze with yearning on the garnet mat.
She comes without speaking does not convey her
thoughts,

She makes the rain at dusk turns the empty hills
doleful.

With grief the swift flutes are played; brooding, the
intricate strings.

Her numinous carriage solemnly begins to turn.
Swiftly the clouds pull away and the rain ceases;
How green are the hills and the water flows on and
on.

8. i/ NERER (BT 17,729) WWJJZ 84

Seeing off Meng Six on his return to Xiangyang (Translation by Paul Rouzer)®

FEFTREHY - A EHHE ST o
DU R RSR - BB R E)E -
B - SR AE -
R MR (TRE)

Seal your gate — do not plan to go out;
Permanently distance yourself from worldly
circumstances.

Make this your long-term plan:

| urge you to return to your former hut.
Drunkenly sing with your homestead ale,
Laugh as you read the books of the ancients.
This is precisely a life-long matter;

Don’t bother yourself to present a “Sir Fantasy”
rhapsody.

8 NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume II. De Gruyter, 2020, pp. 163; 165.
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9. (FEHR) (Fdyr 18 4 730), WWJIIZ 86

The Hua Marchmount (Translation by Paul Rouzer)®

PERRHEE - TSR - The western marchmount rises from floating clouds,
e o Massed kingfisher-green in the clear void.
ARG HHER - Its congealed blue-black hues are linked to the sky;
EH B 38 B EEreh - For a hundred li it stretches into black obscurity.

H A - EEEEE -
AR T Ik > FETHEAIRK -
RZFAF > RERE -
B RSVEIRERE - THEIESHZR A -
REBEE > ZEHEL -
Erfriad > SRESE -

MNRE=EA > fEERE?

It makes the white sun turn cold,

And makes gloomy the town of Huayin.

I once heard that when sky and earth were sealed,
Creation gave birth to the Great Spirit;

With his right foot he trod on Fangzhi,

And with his left hand he shoved and scraped.

Then suddenly Heaven and Earth were torn open,
And the great Yellow River surged to the eastern
main.

Then Hua became a marchmount facing west,
Mighty and steadfast, guarding the Qin capital.

The great ruler embraces the sky above and the earth
below,

His perfect virtue covers all living things.

God above awaits his shining declaration,

The metal spirit intends to make his greeting.

Men and earth gods have long hoped for his coming;
So why alone offer sacrifice at the peaks of Tai?

0. JH BRI (BT 15 2 16) WWJIJZ 69

(— R BB SRR TH =)

On the Qi River, parting with Zhao Xianzhou (Translation by Paul Rouzer)°

T —5 > MHEEROL

HIRESHE - SelldERAA -
RIEEULF > HERMA
fREETE > SEE(IL -

When we met, barely time for a smile;

Now | see you off, and it has turned to tears.
Already heart-broken over separation at the farewell
banquet,

I will be melancholy again when | enter the desolate
town.

The sky is cold, the distant hills are pure;

At twilight the long river is surging.

You untie the cable and already you are far off;

| gaze off to you, still standing here.

9 NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei:

10 1bid, pp. 107; 109.

Volume I. De Gruyter, 2020, pp. 65.
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11 S MABINIFEE (BATT 25 4, 737) WWJIZ 139

(RFREIEHE » FERMIED

Gazing afar on the outskirts of Liangzhou (Translation by Paul Rouzer)!

WEAZF > B/ DIHE - Rustic old men, barely three households:
o e . A border village with few neighbors.
B AREL - TS - Whirling, they head toward the village shrine;
PR 5 AR . With pipes and drums they sacrifice to the field god.
RIEERS » SERFEAN Sprinkling ale, they give libations to straw dogs;
LR SR > R AR RE o Burn incense, bow before wooden effigies.

The shamanka dances a profusion of steps:

Dust rises from her silken stockings.

12. {HE3E [ (BT 25 4;737) WWJJZ 133

Sent to the frontier on a mission (Translation by Paul Rouzer)*2

BEEHAE » BEEELE - A single carriage is investigating the borders,
P - Where the tribute states stretch beyond Juyan.
fibze g - Bl ABAK - Traveling tumbleweeds emerge from the Han frontier;
N , ENETE ] . Returning geese enter northern barbarian skies.

REGIAE > £ H From thegg?eat desert a lone line of smoke rises
A - AR - straight;

By the long river the setting sun is round.

At Xiao Pass he meets an army scout:

“The Protector-General is at Yanran Mountain.”

13. [FETES WWJIJZ 145

Mount Long (Translation by Paul Rouzer)®?

R/ VFERE - /R EREERA - The young men of Chang’an, wandering knights-
_ \ - - errant,
bREEHA H SR B DT AR - Climb the garrison watchtower at night to watch
o, SN Taibo.
SRR - B S B ST o | _
BHPSEIRE RIS BERIEZ BRI Bright moon over Mount Long shines far down upon
SR/ NHERER » B MR the pass;
e e Soldiers above Mount Long play the bamboo flute at
e N ) b2 Y ST I night.
West of the pass, the old general is overcome with
grief;

1 bid, pp. 317.
12 1bid, pp. 325.
13 Ibid, pp. 195.
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He halts his horse and listens to it — his tears flow
down.

He has personally endured over a hundred battles;
All other officers under his command are now lords
of a myriad

households.

Su Wu remains a Supervisor of Dependent
Countries;

The yak-tail hairs of his staff all fell out in the vast
western desert.

14. B8 WWJJZ 609

Observing the hunt (Translation by Paul Rouzer)*

BN SE + R -
SR - S -
BT BRI -
[EIE AR - T EREET -

The wind is sharp; the horn-tipped bows ring out:
The general is hunting at Weicheng.

The grass is dry: the hawk’s eye keen;

Snow has melted: the horses pace lightly.
Suddenly they pass Xinfeng Market,

Then return to Slender Willow Camp.

Turn back and look to where the hawk was shot:
For a thousand li, the evening clouds are level.

5 [FH SR - A

15. EiE 1T WWJJZ 148

The Old General (Translation by Paul Rouzer)®®

BT

Sl HEHRE
— B =T E

IR AR RE

EE AR

HItFEFEER
HiFRAET g
EOEIF BB

AR lE %

FImrER RS A A -

5 AR L B -
Srcar e TR
8 ETE

HHEREPEEE -
» 5 HEAGERT -

When a young man — just fifteen or twenty,

You went on foot to capture the Hun cavalry.

You shot and killed a white-browed tiger in the
mountains;

Hardly willing to take second-place to the brown-
whiskered lad of Ye.

All alone you went from battle to battle over three
thousand li;

With one sword you faced an army of a million.
Your Han troops sped as swift as thunderbolts;
The barbarian cavalry scattered in terror, fearing the
thorns of their

weapons.

14 bid, pp. 317.
15 Tbid, pp. 195; 197.
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i

BfifsE =4 D
Gi%7 e A I BRI
FEFS S 3R

SCHARHEEES
LIRS
BRI PHANSE

EREE HE ST

\>ﬁ}

SEFEIIE NS -

LR N ZE (R
PIECS H A
AH e 1L R -

MFFERIBI 2L -

At SIS EE -
JoHE— BRI IHE) -

Wei Qing was never defeated, enjoying the favor of
Heaven;

But Li Guang earned no merit due to his strange fate.

Since you were cast aside, you have grown decrepit;
Stumbling in the affairs of life, your hair has turned
gray.

In the past, not a single sparrow was allowed to keep
both eyes;

Now a tumor grows from your left elbow.

At times you sell melons at the roadside, like a
former marquis;

You imitate the master who planted willows before
his gate.

In boundless green the aged trees stretch to your
remote lane;

Deserted and lonely, the cold hills face your open
window.

You swore an oath at Kashgar and produced a
flowing stream;

You’re not like the general of Yingchuan who
uselessly gave himself up to drink.

16. 7 TEEWK (5doT 28;740) WWJIJZ 168

Drifting on the Han River (Translation by Paul Rouzer)*®

(The translator uses a variant version of the title: ;&3 TERBER.)

I MR

FHFTLIKEE

CLRRHSN > e g o

BFEIFRTH - R ENEZE

FEGAr - EHBRELLS

Chu borderlands — the Three Xiang Rivers meet;
Jingmen — the nine tributaries join.

The river flows beyond Heaven and Earth;

The mountain’s color between being and
nothingness.

The district boroughs float on the farther bank;
The river waves shake the distant sky.
Wonderful is Xiangyang’s scenery —

I’1l stay and get drunk with an old mountain man.

16 Tbid, pp. 315.
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17. ZHHE T (BT 29;741) WWJJIZ 176

Climbing to the Monastery of Discerning Enlightenment (Translation by Paul Rouzer)*’

Prgaig - i b -
B =R MR BT -
LERERAS - RANEREE -
ZEfEEESL > WA -

The bamboo path links with the first stage of the
bodhisattva’s course;

A city of illusion rises from Lotus Peak.

From the window, the three lands of Chu stretch to
their end;

Above the forest, the Nine Rivers level off.

Soft grasses accept seated meditators;

Tall pines echo with the sound of sutra chants.

I dwell in emptiness beyond the cloud of the
Dharma,

Observe the world, obtain Non-rebirth.

18. #¢Fa RIZE (BHJT 29) WWJJZ 191

(—fEFIZILH, —fEA LA
My villa at Mt. Zhongnan (Translation by Paul Rouzer)*®

FRREST I > W5 R LLIFE -
B ETE - BFEZEEA -
{TEIKES R - BT -
TEIREMRE - SESEEI -

In middle age | grow rather fond of the Way;
My late home is in a corner of Mt. Zhongnan.
When the mood comes, | always go out alone;

I myself know, emptily, of these splendid things.
I walk to where the waters begin,

I sit and watch when the clouds arise.

By chance | meet an old man of the woods;

We chat and laugh, no time we have to go home.

19. HE W WWJIJZ 195
(RHEEE)

White Turtle Eddy (Irregular lines, written on the spur of the moment)

(Translation by Paul Rouzer)®®

LRS- BER (87 ROER -
AFEEHS R -
EIMBURSH LR - BRI

That waterfall at Zhongnan Mountain:

It spurts from the rock with an angry roar like
thunder startling.

When people face it they cannot hear themselves
speak;

17 Tbid.
18 Tbid, pp. 79.
19 1hid, pp. 15.
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BERBIAL -

ENECEE) - RABURS -
HEEHREOE S - 5 DIt -

EANZLG > AEAEY > SRR -

Upending eddies, leaping foam it soaks the gray-
green moss.

The lichen grows old and thick there,

And spring grasses do not grow because of it,
And beasts do not dare to leap in its presence,
And birds do not dare to fly or cry.

White Turtle Eddy’s billows and playful rapids,
Give themselves over to flying this way and that.
The ruler’s benevolence:

No nets, no hooks,

Able to follow your nature in birth and growth.

20. i B ME CRE 11;752) WWJJZ 303

Cherries granted to the court officials by the emperor (Translation by Paul Rouzer)?

4

CHERTETE

LB AR
ROR

AR R

GERETER - JEREILS R
s e dane 0 TP ESRER T
BRAZARINE - KEEARRAEE -

o

o

o

Below the hibiscus gate-towers the thousand
officials gather;

A vermillion cherry tree of the Purple Tenuity has
emerged from Shanglan Belvedere garden.

It is just after the presentation of spring fruit at the
imperial mausolea —

It has nothing to do with feeding leftovers to the
imperial garden birds.

Returning saddles compete in carrying blue-thread-
handled baskets;

Court eunuchs repeatedly pour them out from red
jade plates.

Eating our fill, no need to worry that we’ll contract a
fever;

The Court Provisioners still have chilled cane sugar
juice for us.

21, ZERIEE BT AR 2206 A DA 2

Respectfully harmonizing with the imperial composition: “On the night of the Fifteenth

lanterns were lit, accompanied by a public banquet”: by imperial command (Translation by

Paul Rouzer)*

R - FRORZR
AN EH - I HREL -
iR, > FEE LR -

The road is filled with sound of mouth organ and
singing;

In the spring city the clepsydra drips long.
Strollers are more numerous than during the
daytime;

20 Tbid, pp. 361; 363.

2L NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume II. De Gruyter, 2020, pp. 19; 21
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JUEPRESE » AEESTE - The bright moon defers to the lantern light.
Fish-shaped keys open the Soaring Phoenix

i Ak ems - BAZEERE - Mansion;
o . p The dragon carriage emerges from the Jianzhang
TE (& 4] » [REIHES
TERE TS > VERLERTHE - Palace. On the busy streets they perform Heaven’s
ol =5  EEIETT - Music;
. \ Fine incense penetrates from Hundred Fortunes Hall.

FERR S > [FIDURRE T - Transcendent entertainers come from the golden

buildings;

The people of the capital surround the jade halls.
They are set on spying on these marvelous dancers;
From now on they will imitate their fashionable
dress.

They respectfully lead in the emperor to greet the
Three Dukes;

Officials in charge of attendant courtesies take their
ranks everywhere.

They wish they could all present their ruler

With a longevity equal to Heaven and Earth.

2. ESRAE RN P WWIIZ 402

Seeing off Administrative Assistant Zhang on his way to Hexi (Translation by Paul Rouzer)?2

LR TE » SREEUEE) 7 Your single carriage will surely head out the pass;
N P You’ll repay the country — not daring to focus on
RZRIEEE - 5 BERH - your own achievements.
R Presently you’ll follow after Zhang Attack-the-
/3372 o, 2 =5z, Yy g
T EER] » SI—itE - Now you’re thinking about Huo the army leader.

The sand is level, it stretches to the white snow;
The tumbleweed pulls up its roots and enters the
brown clouds.

Full of valor, you lean on your long sword,
While a lofty song sees you off.

3. IXBIE] EELZ7Y (738 ) (WWJJZ 405)
Seeing off Rectifier Liu on his way to Anxi (Translation by Paul Rouzer, slightly adapted by prof.

Olga Lomov4a)?®

sE I e e - BHDEFERE - In a remote realm on the road to Yang Pass
there are western sands and frontier dust.

= ENEAETE - B ETA Through the spring sometimes geese are seen,
For two thousand li there are only few travelers.

22 NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume I. De Gruyter, 2020, pp. 279; 281.
2 Ibid, pp. 297.



HiEERE - wE R -

BN > BT -

Alfalfa came with fine Fergana horses,

and grapes followed after the Han minister.
Just make those foreigners fear us,

so they dare not seek a marriage alliance!

24. 9] |[FfEm2E5 41 WWJIIZ 429

Living at ease at Wangchuan: sent to Flourishing Talent Pei Di (Translation by Paul Rouzer)®

FER  POKHEE -
(B ESP NI R
JEEHER S H > ImsE AU -
{R{E PR > AR AR

The chill hills turn increasingly gray-green;
The autumn waters surge more daily.

I lean on a cane outside my scrap-wood gate,
Facing the wind, listening to cicadas at dusk.
At the ford some lingering sunlight;

In the village, solitary smoke rises.

Again | meet Jieyu drunk,

Madly singing in front of Five Willows.

25. 78 ITHZ% WWJJZ 561

A farmhouse on the Wei River (Translation by Paul Rouzer)®

PRS- BSEFF -
BPE I > AL -
HEMERS T 75 » BRHRSSIEN -
FHRATH 2 - A R EEARAR -
RtEsR MR - RS ()

Slanting sunlight shines on the village;

Cows and sheep return to the lowly lanes.

An old rustic thinks of the cowherd lads,

And leaning on his staff he waits by his scrap-wood
door.

Pheasants call; the wheat is in ear;

The silkworms sleep; the mulberry leaves are few.
Farmhands arrive, bearing hoes on shoulders;
When they meet, their speech is gentle and calm.
When | meet this, | envy this leisure and freedom,
And [ sadly sing “Shi wei.”

24 Tbid, pp. 249; 251.
% Tbid, pp. 85.




26. (FFE- DR
(D) REETE > AEEDED o (X0 - e SR 2 ME 28 A
P ? el o BHANER 2
Shi wei (Odes from Bei, The Book of Odes)
(Translations by James Legge (top right)?® and by Bernhard Karlgren (below)?")

&) APGLR - SRR -
MR HETPE -

b) == ~ BN
e 257 ~ SR TFJEF -

a) At this low ebb! At this low ebb!
Why not, O prince, return to Le?
But for your sake, why bide we here,
Houseless beneath the dew to be?

b) At this low ebb! At this low ebb!
Why not to Le go back again?
But for your person, how should we
Here in the mire so long have lain?

a) It’s no use! It’s no use!
why not return?

b) It’s no use! It’s no use!
why not return?

if it were not for the lord’s sake,
why be out here in the dew?

if it were not for the lord’s person,
why be out here in the mire?

27. fEgE+-3d WWJIJZ 430

Presented to Pei Di Ten (Translation by Paul Rouzer)?®

JEl S H A7 £ - BLETETET -
WEIREERAZE - YN T ST
BEENT S o B -
HERE HIBRR > HZRAKEG -
IR R - EE7KAER -
PEFRHERRE - TS ImEAL -
e HES > HUS R R -

The scenery is splendid towards dusk;

I’m composing new poems with you.

Tranquil, | gaze toward the distant sky,
Propping my chin on my back-scratching staff.
The spring breeze moves all the plants;
Thoroughwort and melillot grow in my hedge.
With mellow light the sun warms the inner rooms;
Farmers come to bring me word.

Flourishing, spring returns to the riverside fields;
The rolling waters rise within the lakes.

Though peach and plum have not yet blossomed,
Shoots and buds fill the branches.

Direct your traveling staff homeward!

I inform you that the farming season begins.

% LEGGE, James. The She King or The Book of Ancient Poetry. Triibner & Co., 1876, pp. 86.
27 KARLGREN, Bernhard. The Book of Odes. The Museum of Far Eastern Antiquities, 1974, pp. 23.
2 NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume I. De Gruyter, 2020, pp. 63.
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28. [l Ol — - EH R A

Tao Yuanming: Twenty Poems Written While Drunk with a Preface, No. 5 (Translation by

William Acker)?®

SERAENSE
AR - LEith A -
KAEREE T KRR L
U HA - TREMH B -

P EEE  SRESE -

?*
E=:)
il
&
N

I built my house near where others dwell,

And yet there is no clamor of carriages and horses.
You ask of me "How can this be so?"

"When the heart is far the place of itself is distant.”
I pluck chrysanthemums under the eastern hedge,
And gaze afar towards the southern mountains.
The mountain air is fine at evening of the day

And flying birds return together homewards.
Within these things there is a hint of Truth,

But when | start to tell it, | cannot find the words.

29. [kl FREIHE R E, H—

Tao Yuanming: Five Poems on Returning to Dwell in the Country, No. 1 (Translation by

William Acker)*®

ll

DiE s > EAE -
PUREERET  —R=15F -
R - M RSEECH -
PR BFE - SPREEREIE -
HE e B2/ UUHE -
e & - PhREREIAT -
HERE AN - IRIREEZEIA -
JIRAEE T - FRIGSRIE -
e R > = AR
JAEHERER > RIFIREA -

?ll \\

i

In youth I had nothing that matched the vulgar tone,

For my nature always loved the hills and mountains.

Inadvertently | fell into the Dusty Net,

Once having gone it was more than thirteen years.
The tame bird longs for his old forest —

The fish in the house-pond thinks of his ancient
pool.

I too will break the soil at the edge of the Southern
moor,

I will guard simplicity and return to my fields and
garden.

My land and house — a little more than ten acres,
In the thatched cottage — only eight or nine rooms.
Elms and willows shade the back verandah,

Peach and plum trees in rows before the hall.
Hazy and dimly seen a village in the distance,
Close in the foreground the smoke of neighbors'
houses.

A dog barks amidst the deep lanes,

A cock is crowing atop a mulberry tree.

No dust and confusion within my doors and
courtyard;

In the empty rooms, more than sufficient leisure.
Too long | was held within the barred cage.

Now | am able to return again to Nature.

2 MINFORD, John and Joseph S. M. LAU (eds). Classical Chinese Literature: An Anthology of Translations — Volume 1: From

Antiquity to the Tang Dynasty. Columbia University Press and The Chinese University of Hong Kong, 2000, pp. 503-504.

30 MINFORD, John and Joseph S. M. LAU (eds). Classical Chinese Literature: An Anthology of Translations — Volume 1: From

Antiquity to the Tang Dynasty. Columbia University Press and The Chinese University of Hong Kong, 2000, pp. 499-500.
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30. L[ERKHE WWJIJZ 451

Living in the mountains: autumn dusk (Translation by Paul Rouzer)3!

ZE LR+ R -
FFERRK, FRIEE.
AR - ARG L -
FICPFPIK » EFRF -
PO Y TR
KFFIKIK » BIRIKFF -
BRI FRETH -
FIKFFIK » FFIKIKF -

In empty mountains, after new rains,

The weather turns to autumn as evening comes.
A bright moon shines in the pine trees,

A clear stream flows over the stones.

Noise in bamboos: washerwomen return.
Lotuses move: fishing boats go downstream.
Following its nature, spring fragrance fades;
My Prince, you can linger here.

31. fififE/DIRF WWJIIZ 476

Reply to Assistant Magistrate Zhang (Translation by Paul Rouzer)*?

e EF TR - AL -
T B - TR B -
PATRAERS + 111 A -
BIBEE AT -

Late in life | only like quiet;

Worldly affairs do not bother my mind.

I observe myself: no long-term plans —

Know there’s nothing to do save return to home
woods.

A pine breeze blows on my untied sash,

And a mountain moon shines on my zither as |
strum.

You ask about the principle of failure or success;

The fisherman’s song enters deep into the riverbank.

31 NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume I. De Gruyter, 2020, pp. 253.

32 Ibid, pp. 245.
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32. (ERFERBKEEREHMFRE G EEFTREEAFREE —FHR TR O SRFATHE
) WWJIZ 484
While | was imprisoned at Bodhisattva Monastery, Pei Di came to see me. He said that the
rebels had music performed at Congealed Jade Pool. The court musicians ceased their playing

and all shed tears at once. | then improvised this verse privately and chanted it to Pei Di.

(Translation by Paul Rouzer)®

B R VAR > 5B H SRR - Broken-hearted that the smoke from wildfires rise up
POMIEE S22 B - SRR, - from myriad doors;
When will the hundred officials come to court once
more?
Leaves of the autumn sophoras fall within the empty
palace;
While at Congealed Jade Pool they have pipes and
strings perform.

33. FIE & N FEIAIE ZF WWJIJZ 488

Harmonizing with Secretariat Drafter Jia: “Morning audience at the Daming Palace”

(Translation by Paul Rouzer)3*

GEIE %% j\}_ﬂﬁﬁ ’ ﬁz@? }_ﬁa?* o The scarlet-turbaned rooster-man transmits the dawn
E{@T%ﬂﬂg@j , éﬁ{%ﬁ%ﬂgig‘ o The Wardrobe Steward has just presented the robes
SHEE SR T > (TR JE T - with their kingfisher-feather clouds.

EVR Y 5] N &} -

The Grand Gate to the Nine Heavens has just opened
the palace halls;

Officials from the myriad lands bow before His
coronet tassels.

Sunlight just now moves over the Immortal’s palms;
Incense smoke is floating beside the imperial dragon
robes.

When the audience is over, we must trim our five-
colored fiats;

The sound of our pendants returns to the Phoenix
Pool.

33 NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume II. De Gruyter, 2020, pp. 157.
3 NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume I. De Gruyter, 2020, pp. 365; 367.
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34. HE: FEARNHE ZEMAFEL

Jia Zhi: Dawn Court at Daming Palace, for My Colleagues in the Two Ministries (Translation

by Stephen Owen)®

HEE (—FH) REMER - FE o
BA e
TERISHIEF - HEEsE (—1FR)
HRE o
#iEE TR - OESE (—FR) &
MR -
HORRUR R B (—(FE) - sEemfr
FEE

Silver candles scent the heavens, stretching along on
purple streets,

colors of spring in the Forbidden City, lush in the
morning.

A thousand fronds of pliant willows hang by blue
chain-patterned gates,

with a hundred warbling orioles circling Jianzhang
Palace.

The sounds of waist-strung swords follow steps on
the pavements of jade,

bodies in caps and gowns tease wisps of incense
from imperial braziers.

Together we bathe in waves of Grace by Phoenix
Pool,

at every dawn court dipping our brushes to serve our
Lord and Ruler.

35. HHFENE ES NFFAHE (758 4 )

Du Fu: A Companion Piece For Drafter Jia Zhi’s “Dawn Court at Daming Palace” (Translation

by Stephen Owen)®*

IR AT > LR (—FR) HREHK
ilibk -

M R REREE) - BREG TS -
TREE ISRt - SFRCER A -

A EsR&m S (FUE © S i EESR
&) o bET (—fF) 55 (—fEE)

Night’s fifth watch, the water-clock’s sound speeds
its morning marker,

colors of spring in the ninefold palace make
immortal peaches drunk.

Sun warm on pennons and streamers, dragons and
serpents stir,

by palace halls the breeze is light, swallows and
sparrows fly high.

Dawn court done, the scented smoke you carry
filling your sleeves,

the poem finished, pearls and jade are right on your
flourished brush.

If you want to see generations in charge of lovely
silken lines,

to this day on the pool there is phoenix down.

3 The Poetry of Du Fu: Volume 1. De Gruyter, 2016, pp. 363.
36 Ibid.
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36. A =L 57 WWJIJZ 525

Facing the snow on a winter evening and thinking of the house of Layman Hu (Translation by

Paul Rouzer)®’

FEF(HEES RS T - Chill watch-drums convey the dawn marker;

. . . In the clear mirror | observe my features in decline.
PR YT - FHPTELL - Beyond the window the breeze shakes the bamboo;
e T e = . | open the gate — snow covers the hills.
EARGH PR Air sprinkled with flakes — the deep lanes are still;
(BRI S 224  1GIRISEARE? Piled-up white — broad courtyards are calm.

| ask after the lodging of Yuan An;
In his lofty spirit he still keeps his door shut.

s - CrofsEiE (B) ) @ "HERE - A -7 FEmWE T "SRRI B
By o7 (CCEE R BEBELERT) © FSUEER  FRELEE -7 aFE s RER - #E
e EEZ OELTIRE -7

(REE) U+ (RREBVIERZE) ~57~

REFED » AEAIG AL o o o o RERZERR > [RIZPR IS 0 FTEEARME Z - 2B
gl CumcBE®E) 5 TREREMEMSLER - BB HET  RAREBREL  AZRE - £87%
P - AR © SZOIE - SARTAS » R2E - FIEMA - 226« TAZAEM  FET
Ne g ..o

37. W EFET WWIZ 594

Visiting the Temple of Incense Amassed (Translation by Paul Rouzer)3®

NHITFFESY » MEBEAEE - Not knowing of the Temple of Incense Amassed,
I went several miles into cloudy peaks.
ISFRINIK IR Old trees — paths empty of people.

b | A% T o Deep mountains — somewhere the sound of a bell.
SASRME - PRI p s The sound of the stream chokes on sharp rocks,
FINEEIN, FEEIFE. And the color of sunlight chills in green pines.

At dusk, by the curve of an empty pool,
REWEA - HEAFR - Peaceful meditation will control poison dragons.

FRIEIK, KK
Az o ZETEEE o

NN i /N o /N

37 NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume I. De Gruyter, 2020, pp. 251.
38 Ibid, pp. 271; 273.
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38. L HI WWJIIZ 565

Farewell (Translation by Paul Rouzer)®

NSECE T, FAE Mz ?
AHEAMNFR, FREAF LB
BEFER, ARSI,

I dismount, give you ale to drink,

Ask you where you are going.

You tell me that things have not gone as you had
wished;

And you are returning to recline at the side of
Zhongnan Mountain.

Just go then — I will ask nothing more —

In this time when the white clouds have no end.

3 Ibid, pp. 105.
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Wang Wei as a Buddhist poet

Tero Tahtinen (University of Tampere)

For centuries, there has been an on-going debate whether the Tang poet Wang Wei’s L4 (701-761) seemingly

simple landscape poetry should be read as an expression of Buddhist worldview or not. In this lecture, I will
present my comment on this discussion and seek to demonstrate that the quatrains of Wang Stream Collection
open in a previously unexplored ways when read against the Mahayana Buddhist philosophy.

My lectures consist roughly of three parts: (1) Chinese Buddhism and its basic concepts, (2) Wang Wei
and Buddhism and (3) Buddhist reading of Wang Wei’s poems. Wang was born in an eminent Buddhist family
and Buddhism was clearly not just a superficial cultural context for him but a serious and deeply-rooted
personal conviction. This, of course, is visible in his writings. In his essays he explicitly discussed basic
Buddhist tenets and doctrines and in several poems he describes his solitary meditation practices.

All these religio-philosophical traits, I assert, find their poetic apex in Wang’s famed Wang Stream
Collection, a cycle of twenty short poems composed in the latter years of his life. In my lecture, I approach
these poems from the point of view of Mahayana Buddhist ideas such as “emptiness” (kong) and “no-self”

(wuwo). This reading attempts to reveal their deepest ontological dimensions.

Poems that I will refer to in my lecture (a tentative list):

1) “Sitting Alone in the Autumn night” A& &4 (Translations by Paul Rouzer (upper right)*® and Tero

Téhtinen (below))*

JepAp RS » TR A T o Alone I sit, grieving over my graying temples.
. . Empty hall, nearing the second watch.
PRI TR In the rain the mountain fruit fall;
e PPN . Under the lamp, weed crickets cry.

EES MR White hair, impossible to change in the end,

ARG E - e A o Just as gold cannot be created.2
If you wish to know how to rid yourself of old age and
illness:
There is only the study of Non-rebirth.

Sitting alone and mourning my gray temples

in an empty room at the second watch.

Forest fruits fall in the rain,

weed crickets cry beneath a lamp

Hoary hair is difficult to change back

like yellow gold cannot be created.

If you want to know how to avoid aging and sickness,
only study the unborn.

4 NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume I. De Gruyter, 2020, pp. 329.
4 TAHTINEN, Tero. ”In the Mountain Forest I Lose My Self”: The Experience of No-Self in Wang Wei’s Short Landscape
Poems. In: The Journal of Chinese Literature and Culture 9(2), 2022, pp. 345.
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2) “In the Mountains, to Be Shown to My Brothers” 111 #17~ 2 (Translation by Paul Rouzer)*

(M E R > R R -
iz b > FOKAERHS -
Gaetia o MR -
ZRIER T NEERS -

In the mountain forest | have lost my Self,

While you have reached maturity in the cap and sash of
office.

I don’t imitate Xi Kang’s laziness;

For a time I find peace in Yuan Xian’s poverty.

Many mountain shadows at my northern door;

The stream water flows by my eastern neighbors.
When karmic conditions join, the phantasmal laksana
arise;

But when one’s nature is empty, then one is not linked
to anything.

How do you know that Master Guangcheng

Hasn’t taken the form of this old man’s body?

3) “Visiting Venerable Xuan (with preface)” #%¥5_E A (3 ) (Translation by Paul Rouzer)*

EAINAAR  REAREL - FAMTRA - H
OIMEES) - (ZEHERS - AYIPI - BREELE
X o AEET - MEEEHRE - ZEK
B - FEgEK - ReblgiERE - FYIESE - T
CECIMNEE

VEREE  MEFER -
BHELZANG - BRAEEREE -
LiclrsEm - ~ERRHAY -
IR > 22 A
PGEREE - A&7 EERE( -
FAARE—= - BER -
IR - RECEME -
R NeRIE - AT -
HEREE > R AIE -
—UEARE > FALAEA AT -

His Reverence is a man in appearance, but harbors the
celestial within. He is neither settled nor undisciplined;
he has cast aside all dharmas and he is profound and
serene. He moves as the clouds, without motive. He
has no obtaining of either the sensual or of Emptiness;
this is because he does not regard things as things. He
has no boundaries on his silence or on his speech,
because he does not treat words as words.
Consequently, we are able to obtain a spiritual
communion with him. The mysterious gate of his
Dharma is open wide, and multitudes may swim in his
sea of merit. Since a timely rain has fallen, the spring
scenery is lovely. What I have written in this preface
others could expand on a hundredfold.

My youth is not worth speaking of;

And | am old enough now to recognize the Way.
These things have passed — how can | regret them?
For with luck I can nourish my remaining years.

I swear | will accordingly abstain from garlic and meat,
And will no longer entangle myself in the world’s net.
Fleeting fame is lodged in the ribbons and pendants of
office,

While a nature of Emptiness has no bridle or harness.
Long have | followed you as the Great Guide,
Burning incense and paying you due reverence.

You remain in one room,

While all above and below teem with a myriad forms.
Early orioles twitter in the tall willow trees,

Spring rain echoes in the long gallery.

At the foot of your couch a pair of Ruan family clogs;
Before your window, a Mount Qiong bamboo cane.
Just now | behold your cloud of incarnations,

42 NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume II. De Gruyter, 2020, pp. 39.
4 NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume I. De Gruyter, 2020, pp. 91; 93.
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Displaying to the humble the Heaven’s-Soil
manifestation.

Your entire mind lies with the Dharma’s essentials;
And you vow to reward me with non-birth.

4) “Layman Hu Lay Sick in Bed, so I Send Him Some Rice and This Poem” #fJ& == EAJpi 18 K K]

(Translation by Paul Rouzer)*

TEIURA - ARERATA -
Zal AL B IRE -
ORI - IR UEHEST -
EFHEICH » SEHE -
BEE A RAER > AR -
AR R ARLIZZ
R BIEAE > B2 eI -
R —AH > A A -
JELREE - fEEERHY -
R EAEEEREL - SR AW -
WA Z & EREZERC -

WFrECok > HBOFARL -

-

If one observes completely the Four Great Elements,
Then what does essential nature possess?

If reckless conceptions do not arise,

Then what will this Self have of good fortune or bad?
How then can you call phenomena the objects of
perception?

Who then keeps the six skandha and eighteen dhatu?
If you should only speak of the Buddha’s lotus-flower
eyes,

Then why dislike the tumor growing from your elbow?
Already full of fragrant rice,

You do not get drunk on sravaka wine.

Being and Non-Being are views tied to interruption and
constancy,

“Arising” and “ending”: receiving an illusion or dream.
Now that you are sick, you are close to real
appearance,

Directed toward Emptiness, you bring wild flight to an
end.

Not a single dharma is real,

Not a single dharma is impure.

You sir, have long been perceptive;

Following what is suitable, you are good at the dhiitas.
You have no carpet on your couch for you to lie on;
Does your pot have any gruel at all?

At fasting time you do not beg for food;

It must be useless for you to rinse your mouth!

For the time being, take these several pecks of rice
That will allow you to preserve your floating life for a
while.

44 Ibid, pp. 67; 69.
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5) “Playfully Sent to the Fifth Brother Zhang Yin: three poems (At the time I was at East Garden in
Changle and composed these ex tempore)” EXIG SR TL B 7%E =1 (RpfE S8R . EFER. )

(Translation by Paul Rouzer)*

1.

EE LU
HeEfsEE
H_EEERM -

S5 [BRARAX

PRI AP AN

BN

—HIB
HERERS

2.

SRS TLELE
PAFI==F
SEE R NEY
EH A
EA N L
W2 FETET

FaalF 4

EAREES )

Lo — Al -
FEBIAAEEN ©
R E A -
ZEREHESE -

AN -

EEIREE -
RREFICTRE
RET e -
{EZA B
FAE ELBE -
KA B
HEFRET -

1.

My little brother, when you lived at East Mountain,
How far reaching the things you revered!

When the sun was high you were still in bed,

Only able to eat after bells had sounded.

Your hair still uncombed over your collar;

Unrolled books covered your couch.

You shared the unhurried mood of the clear streams;
Reclined at leisure facing the empty woods.

The green moss was pure on the stones;

Slender grass soft under the pine trees.

Birdsong was idle beyond the window;

The hearts of tigers turned benevolent before the stairs.
In vain did myriad worries multiply;

You were tranquil, far off in the Ultimate Void.

Once you realized your equality with things,

You could observe yourself, hold your status as human
as unimportant.

When | faced you, | suddenly felt contented

And baseless conceptions could not distract me.

2.

Little brother Zhang, with your five cartloads of books —
You read your books, yet still lived as a recluse.

When you dipped your brush, you surpassed the grass-
style sage;

In composing verse you could hold “Sir Fantasy” at
naught.

You closed your gate at the foot of the Two Houses,
Where you lived in reclusion for over ten years —

As if you were wilder than the rustics,

At the time following the old fishermen in their fishing.
Daily the autumn wind grew more desolate;

The five willows were tall and sparse.

Seeing from afar how you had left the world of men,

| forded the waters and headed toward my own hut.

At year’s end we held hands together;

There was only you and me.

4 Ibid, pp. 55; 57; 59.
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3.

ERESTER o FE[E T -
B2 IRE - JER R -
TEFER > e AEEE -
STHES  BRFHEA -
BEEILT > BEEHES -

3.

You set snares for the cunning hare;

You dropped your line, waiting for the roaming fish
scales.

These are things that satisfy mouth and belly;

They have nothing to do with a recluse’s true
aspirations.

All my life I’ve admired the pure and quiet;

A vegetarian, I’ve cast off the dust of passions.

Nowadays you've grown bold and unconstrained,
And you think to become a member of the nobility.
My home is at the foot of Mount Zhongnan;

And | forget the Self whether in public or private.

I can live with the birds without disturbing them;

I can watch the beasts and become their intimates.
The rosy dawn clouds I’ve made my companions,
And daylight attends upon me when | dress.

For what reason must you, Sir,

Seek out me, the True Man of Gukou?

AEAAERL - BN -
EEREE - R RFRI -
EART » BTEHHE -

6) —8) (Wang Wei’s poems translated by Paul Rouzer (first)*® and Tero Tihtinen (second),*’ Pei Di’s
poems translated by Paul Rouzer (first)*® and Magan M. Powell (second)*®)

“Deer Park” JfELE

T4 Wang Wei:
N In the empty hills I see no one;
ZZUARA > BEAGEE -

I only hear the echo of people speaking.
SRR AR IS o Returning light enters the deep wood

And shines again upon the green moss.

Empty mountain, no-one is seen,

only distant human voices are heard.
Returning sunlight enters the deep grove,
and shines again on green moss.

- Pei Di:
= In the evening I see the chilly hills,
H4 H3E ) [EEEAE - Where a solitary traveler appears.

\ I don’t know what happens in the deep forest —
NHRIZHE - (HEEERED) - But there are tracks of a stag by my door.

4 NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume II. De Gruyter, 2020, pp. 107; 119.

47 TAHTINEN, Tero. ”In the Mountain Forest I Lose My Self”: The Experience of No-Self in Wang Wei’s Short Landscape
Poems. In: The Journal of Chinese Literature and Culture 9(2), 2022, pp. 353; 356. Only translations of “Deer Park“ and
“Bamboo Lodge*.

4 NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume II. De Gruyter, 2020, pp. 107; 119.

49 POWELL, Magan M. A Complete Annotated Translation of the Overlooked Poet Pei Di. Foreign Languages and Literatures,
Chinese Honors Thesis, 2019. Accessible online at

https://ufdcimages.uflib.ufl.edu/A A/00/06/90/10/00001/Powell_Magan_Honors_Thesis.pdf.
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As the sun sets, the mountain appears cold,
And the man becomes a lonesome traveller.
He does not know the deep forest's affairs,
The deer’s tracks are the only remainder.

“Bamboo Lodge” 1T H.fiF

T4
T L EE > HEE R -
AR AR H > BH B 2 g

Zeh:
AETEEE - HELEEE -
HAMELLE » B A -

Wang Wei:

I sit alone in a secluded bamboo grove,
Strumming my zither, then whistling long.
Deep in the woods — no one knows I am here,
But the bright moon comes and shines on me.

Pei Di:

I come to visit the Lodge in Bamboo;

I daily am more familiar with the road.

Only mountain birds coming in and out;
Secluded and deep — no people from the world.

I have come to visit the bamboo lodge,

Daily becoming closer to the Dao.

Only birds of the mountain come and go,

Deep in solitude, men of the world absent now.

“Magnolia Bank” ¢ 7315

AR » P HTE -
MPFHEA » SBE -

FE:
REES 0 THE™YIT -
A Y¥FRAC 0 OEHIERRE -

Wang Wei:

At the tip of tree branches, the lotus-like flowers
Open their red calices in these hills.

By the door in the ravine: quiet, no one there.

In profusion they open, then fall.

Pei Di:

On the green embankment the spring grass spreads;
My prince can linger here to enjoy himself.

All the more, because of the magnolia flowers,
With a riot of color like lotuses.

At the green dike, the grass is lavish in the spring,
Aristocratic descendants stay to enjoy.

And the lily magnolia flowers,

Their colors mixed among the hibiscus.
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9) “Answering Pei Di’s poem ‘Encountering rain at the Wang Stream valley mouth and thinking of

JH 8 B AR L 2 AE (Translations by Paul Rouzer)*

Zhongnan Mountain® 2 3%t

a) Ll

D PR R AR R LI A T4

PRI > PIORTY -
AR > RLIEAE -

b) E 2R SR RS R L2 fF

=
ﬁ

eSS =¥ VG
AR LHIEES -

a) Pei Di: Encountering rain at the Wang Stream valley
mouth and thinking of Zhongnan Mountain, | then
presented this to Wang Wei

A mass of rain darkens the empty bend;

It floods the floating colors on the sandbanks.
The water of the Wang departs for ever and ever;
Where is South Mountain, then?

b) Answering Pei Di’s poem “Encountering rain at the
Wang Stream valley mouth and thinking of Zhongnan

In a vast expanse, the breadth of the cold current;
Gray is the gloom of the autumn rain.

You ask about Zhongnan Mountain:

In my heart | know it is beyond the clouds.

10) “In Praise of the Buddha” #E{# 3 (essay) (Translation by Paul Rouzer)

BRI - B U7 - 2R ED) -
VAT RE - SR AR - MRS Z2R2
oo BUAETT o T Rlme 2t o MEZAE
- BNE=5 - ALK - AT 4 - T
AEZREM o BUKEER - AT EFT o Tz

c AR EMER o B =5 KA - T2
M e fF—E R o AR AR s P R
WNRTAWT - TEHEK - HRIEAR - DI
&1 o EETER - aWRIINEE © BFKIMIE

2o Bfedy - FEES - BAEHE - 1
RfbEE o HRFAEMATRE - Ef7 L -

HEOET AN - SREEFRar - BEE T2 -
BRI - HIATEE o RETTRE - BISHH

o HUH = HEEGE - B E - EEGE -

I humbly assert: The marvelous master of True
Suchness [bhiitatathata] resides in all ten directions,
yet he has accomplished nothing. The perfected merit
of Nirvana permeates the four classes of living things,
yet it saves no one. Consequently, though it can shine
powerfully without limit, when it does not shine it
obtains the Emptiness of Being. Though ten thousand
dharmas may act together, non-action creates a realm
of perfection. Now the transformative Buddha, who is
provided with Three Bodies, does not reside as an
ordinary person, and he fundamentally lacks the five
skandha. In truth, by making use of the laksara of
dharmas, he liberates us from dusty appearances. He
began at the gateof liberation, gradually progressed to a
lodging in Emptiness, and only after did he achieve the
diamond path; he then became the Great Teacher of the
Three Realms, with jade-like brows and glowing
features, attaining the highest state of the bodhisattva’s
cultivation.

The fifteenth daughter of Chancellery Policy Adviser
and acting Palace Aide to the Censor-in-chief Lord
Cui, through countless kalpas has planted
multitudinous roots of virtue; through the strength of

% NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei:

51 Ibid, pp. 277; 279; 281.

Volume II. De Gruyter, 2020, pp. 95.
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her higher wisdom she has been born into a family
capable of enlightenment. When still at her mother’s
breast she rejected the stink of garlic and meat; and as
soon as she donned clothing, she eschewed pearls and
kingfisher feathers. When she first began her studies,
she already was familiar with the words of the
Buddhas; when playing at cutting paper flowers, she
made Buddbhist ritual objects instead.

At first, when the Policy Adviser came to court at the
celestial palace towers, the emperor evaluated his
actions in keeping with the high god’s intentions. But
even though his merit has reached the common people,
he has earnestly declined further imperial
appointments. Rather, he has wished to extend the
rewards of his actions through his beloved daughter
and has privately initiated plans for her to leave the
household. Though she has long cultivated the pure
Dharma, the imperial command has just now been
received, commanding that on such-and-such a day and
month, she should respectfully face the Buddhas of the
past, present, and future as well as the bodhisattvas and
buddhas of the ten directions; she should do obeisance
with palms joined and accept the proclamation to take
the tonsure. For long she has purified the karma of
word, deed, and thought, and has long perfected a
bodhisattva mind. And now she has let fall from her
head her twin hair buns, so that the mark of the
Tathagata’s crown may be seen. Just as she removes
her painted silk jacket, a tree spirit presents her with a
priceless robe. Just as the fragrant rice is digested, the
devarajas have brought her a begging bowl of many
treasures. But the girl has spurned all these precious
things, applying instead the perfume of the precepts.
She perceives ten million Buddha fields in a speck of
dust; and in the instant it takes to present a jewel, she
acquires the six supernatural powers.

Lord Cui humbly wishes to offer up the merit
accrued from a maigre feast for our redeemers in order
to benefit His Majesty’s limitless longevity: for his
years to be recorded as many as the fragrant cedar’s,
and for his territory to be without limit. May our world
be enclosed within a lotus flower and in this way be
adorned!

Lord Cui has gone forth to serve as a general for the
Dharma; and at court he has served as a chancellery
minister. While his body belongs to the ranks of
officialdom, his mind has passed beyond the
bodhisattva’s ten stages of development. Now, one
who possesses the wisdom of MafijusrT is
fundamentally a king of the Dharma; and one who
preserves the heart of a Samantabhadra has always
been a mother of the Buddha. Sons and daughters of
noble birth uphold the nature of the precepts in
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carrying out their filial duties; the merit they accrue
from this becomes the place of practice. But they can
also extend compassion to all living beings, which in
its breadth is the same as the concern a parent has for a
single child. May we vow to bring the dharmadhatu of
true reality to all sentient beings so that they may share
the superior karmic causes therefrom, and may all
ascend to the fruits of enlightenment.

11) “A Stele Inscription for Dhyana Master [Hui]neng” g ##fif#! (essay) (Translation by Paul Rouzer)®?

A - EEAR o ] - EHIZE
A BERGEE) - FACHE © £ EAMES -
FAEPITIASE o stigal - AR ZAT -
HAERZL - e 2 & - RIRTAAARL -
RLOEE R, o RAEERTHL  JERIEA - 2 =
A o Hig T - R TR - A RIER
F o HAEREAEATT - G EER - 5
PR - BB - AR5 - 74
I - NEEE M o BEFRTHE - H
REFTHEL - ARHE - BRTHEFRZ (S -
AR - FETT TSR - AT - FE
g0 KRN - FAYEETT - BlZe T HH - R5H
L o SEE TR - BREERE - 2REAE -
PHZRZAR - HEE—H 2L - BETERAZ
o BARET - BEHER - R - HE
WROBREZAE - BPKIREZEN © FHCRIH -
BRE - BHAEAE - WEFEX - 5
N LBk o BERZTEEZED o KETLAIERS ©
PRIMAIS » RATEEE - BT GEL - TH
o BELLIGAN - RS o EE LA
- MEZH - VIs®E - Ngdc - 52
SEZ2 o WHATY - (HATRRE LTS - RS
e mAERFL  MEIETREA - HEZE
9 o SRR T 5 m o MR # - A

There is no Existence to be cast aside: this penetrates
to the source of Existence. There is no Emptiness in
which to reside: by this we know the root of
Emptiness. Depart from Stillness, negate movement,
and ride Transformation in order to stay constant.
Reside among all the dharmas and yet obtain nothing;
adapt to all phenomena and thus escape peril. The
ocean-bound sailor who plows his oars knows nothing
of the practice of Enlightenment; the goddess who
strews her blossoms is able to change the form of the
sravaka. From this, we know that dharmas
fundamentally do not arise; they are made manifest
through the mind. Made manifest, but they cannot be
grasped; yet being dharmas, they are constantly Thus.
Perfected people in the world have proof in regards to
this. To obtain no outflows, and yet not exhaust one’s
outflows; to transcend actions with karmic
consequences, and yet negate non-causative actions;
perhaps this was our Meditation Master from Caoqi?

The Meditation Master’s secular surname was Lu,
and he was a man of X Commandery and X Prefecture.
But any names are false, and he was not born from a
family of any repute. The Dharma has no center or any
borders, and it does not reside exclusively among the
people of Huaxia. His talent for practice manifested in
his childhood games; his natural endowment emerged
from his childlike heart. He did not selfishly keep to
himself, but shared his disposition with plowmen and
mulberry-leaf pickers. His actions happened to be in
keeping with the Way, and so he had an appetizing
smell among the villages of the Man and Mo. When he
reached a certain age, he attended upon the Great
Master Hongren at Huangmei. He vowed to use his
strength to the fullest, so he was content to work at the
well and the rice-mortar; having formerly scraped
away his heart, he obtained enlightenment from the
lowliest seeds.

Whenever Hongren would ascend the lecture seat,
the assembly of students would fill the courtyard; those
present possessed roots from all three vehicles, though
they all heard the Dharma as one note. Huineng would
silently receive his teachings, never putting himself

52 Ibid, pp. 315; 317; 319; 321; 323; 325; 327; 329.
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forward; he would withdraw then, reflect on it
privately, and would then far surpass the doctrine of
“no-self ” — though perhaps he still harbored the
thinking of the thirsty deer and still sought for the path
of flying birds. The lingering fragrance of the rice had
yet to dissipate, and he continued to don a tattered
robe. Then all said to Huineng, “Ascend the master’s
hall, enter his room, measure the sea and peer into the
Heavens; we believe you will then obtain the Yellow
Emperor’s pearl and be worthy of receiving the seal of
the Dharma King.” Hongren for his part knew in his
heart that only Huineng truly understood the teaching,
but that he was too modest to proclaim it aloud. For
what does Heaven say? “How dare I rank myself with
the sagely and benevolent?” The Master also said, “Ci,
you and I are not equal to him.” But when Hongren
was about to pass on, he then secretly gave Huineng
the patriarch’s robe and said to him, “People are
jealous of solitary worthies; they hate those who stand
out from them. I am about to die now, so you should go
on your way.”

Huineng then kept his jewel to himself, abandoned the
country to
confusion, and suppressed his voice in another land.
Since all sentient beings produce the Pure Land, so he
lived indiscriminately with commoners. Worldly
affairs are the gate to salvation, so he mingled with
farmers and merchants and their troublesome passions.
In this way, sixteen years passed by.

In Nanhai, there was a Dharma Master, Yinzong,
who lectured on the Nirvana Sutra. Huineng listened in
his audience, then asked about the Great Principle and
inquired about the True Vehicle. Yinzong was unable
to answer him and in turn requested to benefit from
him. He sighed, saying, “The dharmakaya of a
bodhisattva here appears as a riipakaya; a common man
with fleshly vision desires to open the vision of
wisdom.” He then led his assembly of followers to all
visit the place of meditation; there he dressed Huineng
in monastic garb and personally shaved his head. Then
a great Dharma rain arose, washing klesa away
everywhere.

Huineng then taught them a lesson in forbearance,
saying: “Forbearance can be obtained only by those
without rebirth; it is perfected only by those without
Self. When the mind is first set on enlightenment, it
takes this doctrine as most important. When it comes to
meditation, it has no place to enter; wisdom has
nothing to depend on. The dharma- kaya passes beyond
all ten directions; original awakening surpasses past,
present, and future lives. The senses and their objects
are not to be done away with, for it is not the case that
sensual appearance ‘does away with” Emptiness. If in
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conduct and vows there is nothing to be fulfilled, then
the ordinary person becomes a sage. To merely lift and
lower your leg is to be always in the place of practice.
This mind, this nature: all return to the sea of the
Buddha Nature. When merchants told of their fatigue,
they could take their rest in the illusory city. When the
impoverished man had no doubts, he revealed
straightaway the hidden jewel. Perhaps there are those
who have not planted their roots of virtue; it is hard for
them to enter the gate of sudden enlightenment. They
are tied in error to the delusion of hallucinations, for it
is never the fault of the sun of wisdom.”

He would often sigh and say, “To donate seven kinds
of jewels equal to the sands of the Ganges, to cultivate
the practice for millions of kalpas, to exhaust all the
ink in the world — none of this is as good as
moving with non-activity, or applying compassion
without obstructions. In this way aid is brought to all
living beings, a shelter for all the Three Realms.”

After this, his Way and its power pervaded all and his
fame was spread everywhere. Even those living in
water lodges and those dressed in straw, separated
from the Sage for the time of a kalpa, or those from
lands where they tattoo their bodies and pierce their
ears and dwell in boats in the sea for years on end — all
vowed to focus their gaze on this man who possessed
the manner of dragon and elephant. They ignored
the fear of being swallowed by leviathans in coming to
him and gathered in a line before his door, sitting
cross-legged in front of his couch. When a forest
consists of sandalwood, there will be no other kind of
tree found there; when there are only campaka
blossoms, one breathes no other scent. All came away
from him satisfied, and many parted from their
delusional conceptions.

The emperor had thoughts of inviting him to the
palace and sent his well-wishes to him from ten
thousand li away. He intended to spread his hair out in
welcome and wished to do him honor with his hands
clasped. Zetian, the Empress Dowager, and the Xiaohe
emperor both sent imperial edicts attempting to
persuade him and summoning him to the capital.
Huineng had the mind of Prince Mou — how could he
dare not think of the phoenix gate-towers? But, as with
Huiyuan, his legs could not pass beyond Tiger Stream.
And so he firmly refused and never responded to their
commands. They then sent him a patchwork monk’s
robe, money, silk, and other donations. The celestial
ruler, great in courtesy, presented a jade robe to the
magician; the queen, benefitting from her past karma,
donated gold to the nirmanakaya. The esteem for virtue
and the honor for personages corresponds across
different eras.
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When a certain year, month, and day arrived,
Huineng suddenly said to others, “I’m going now!”
Then suddenly a strange scent filled the room and a
white rainbow touched the ground. After he had
finished eating, he spread out his mat; after he had
bathed, he changed his clothes. Then, shorter than a
snap of the fingers, water doused the lantern flame. His
golden body had withered away for good; the kindling
used up, the fire extinguished. Mountains crumbled,
streams ran dry, the birds wept, the gibbons cried.
Everyone sang out in unison, “We have all lost our
sight!”” The commanderies all sobbed in grief, and the
world was left vacant and empty. On a certain month
and day, his remains were transferred to Caoqi and he
was laid to rest at X place. They selected an auspicious
plot of ground, not waiting for the judgment of the
Black Crow Master. His forest of merit was
transformed: the trees turned as white as cranes.

Alas! The Master’s perfect nature was pure and
single-minded, his disposition faithful and simple. His
many karmic felicities perfected his laksara, and
numerous subtleties met within his mind. Whether in
walking or sitting meditation, he attained the proper
stillness. In his conversation and his laughter he never
engaged in frivolities. Therefore he was able to meet
many guests from the five regions of India and to
receive the obeisance of the Hundred Yue tribes. The
venom from the poisonous bites of long serpents and
fierce vipers dissipated. The air of suspicion and
aggression arising from thrashing lances and taut-
pulled bows all changed. Hunting and fishing were
both abandoned, and deadly poisons were recognized
as wrong. Most abandoned the stink of meat and took
up the diet of the sramanas. All gave up on nets and
snares and adopted the clothing of the farmers. For
only the Dharma of the Buddhas can truly assist the
ruler in transforming the people for long.

His disciple Shenhui met the master in his later years;
he heard the Way in middle age. His broad capacity
went beyond the common mind; his keen wisdom
surpassed that of experienced students. Though he
offered himself at the very end of Huineng’s life, he
took delight in the highest vehicle; for he possessed a
vow similar to the one who
presented a gem for what former masters had
illuminated. He yet remains unrecognized by the
world, feeling much the same grief as the man who
possessed a jade. He knew that | understood the Way,
and so begged a eulogy of me.

The gatha reads:

The five skandhas are fundamentally empty;
The six sensory realms do not have an existence.
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Living beings are perverse in their calculations,
Not knowing how to meditate properly.

A lotus blossom supports his feet,

A tumor sprouts from his elbow.

If we can part from mind and body,

Then who can create weal or woe?

This perfected man had penetrating vision,
Equal in merit with all things; In a state of
mindlessness, he cast aside Being,

But in no way did he rely on Emptiness.

He did not cling to the Three Realms,

Or toil uselessly at the eight influences.
Employing this keen wisdom,

He was conversant with the principal doctrine.

He pitied that remote locale,

Where one had not heard of the proper Dharma.
He stooped to mix with these wicked sorts,

To inspire the growth of good karmic deeds.

He taught forbearance, cut off anger,

Cultivated compassion, cast aside hunting.

He was the single flower of the world,

The sixth generation patriarch.

He opened wide the jewels’ treasury,

Clearly revealed the gem in the robe.

The original source is always there,

Though in error our cart’s path departs from it.
He surpassed taking action and passivity,
Parted with “together” and “not together.”

If our way to enlightenment is like this —

How can it be in me alone?

This way pervades the four classes of living being,
Always resides with the six paths of rebirth.
Wisdom that relies on outflows

Is just meaningless chapter and verse.

The sixty-two heterodox views,

The hundred and eight forms of klesa —

There is nothing to be obtained in them,

And one should abide in this way.

12) “In the hills: a letter sent to Flourishing Talent Pei” 111 #1 B13% 75 74 it # (Translation by Paul Rouzer)™
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Towards the end of the twelfth month the weather
grew temperate, and so it finally became possible to
visit the hills. You were busy with your studies at the
time, and so I didn’t dare disturb you, and went off to
the hills right away by myself. | took my rest at Ganpei

53 Tbid, pp. 241.
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Temple, shared a meal with the mountain monks, and
then took my leave. By the time I crossed the Black
Ba, the clear moonlight was shining on the ramparts. |
climbed Huazi Ridge at night, and the ripples of Wang
Stream rose and fell with the moon. Distant fires on the
frozen mountain flared then faded beyond the wood;
shivering dogs barked in remote lanes, their voices like
the growl of panthers. The sound of grain being
pounded in the village at night mingled with the
intermittent temple bells. Then | sat there, alone, and
my servants too fell silent. I thought long upon the
past, when we used to go hand in hand, composing
poems, strolling on narrow trails and looking down
upon clear currents.

If we can wait until spring, then the plants and trees
will have spread out, and the vernal hills will be a sight
worth seeking. The carefree minnows will dart from
the water and white gulls will extend their wings; dew
will soak the green riverbanks, and pheasants will call
at dawn in the barley fields. It won’t be long now —
perhaps you’ll be able to go out with me? Whomever
could I invite to such a trifling matter save you,
possessed as you are of such a lofty and subtle
disposition?

Nevertheless, there is a profound appeal to all of this,
so don’t dismiss it.

Because the man who peddles cork tree bark has
arrived, I’ll stop for now.

-- Wang Wei, from the mountains
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Day 2: Tuesday September 5

Wang Wei — court poet and “recluse” of the Golden Age of Chinese poetry II, with reading
Olga Lomova (Charles University)

For texts of the poems see Day 1

The Wangchuan series (&8)11£E)

Olga Lomova

39. B EEEME AL WWIIZ 637

Various topics on the Cloud Stream of Huangfu Yue: five poems (Translation by Paul Rouzer)>*

JSUENE 1. Bird-cry ravine

NHIEAESS » TREFRLLZE - In the human world the cinnamon flowers fall.

- . The night is tranquil; the spring hills empty.

BHL , A& N o i N
RERILS - HISEHT The moon emerges and startles the hill birds
Who cry out from time to time in the spring ravine.

. AR 2. Lotus Flower Basin
HHPES > MRZEE - Daily they go out to pick lotuses;
st The islet is long; many return at dusk.
EAS =0 o ,
FRESRK TR When you ply your boat-poles, don’t splash the
water —

I fear it will dampen the red lotuses’ clothes.

3. EEUEE

ELTEES 0 EHE RS - 3. Cormorant Weir
VLT REAE - AR E L - Suddenly it dives by the red lotuses,

Then comes out fluttering on the clear bank.
It stands alone — how fluffy its young feathers!

4. FFH With fish in beak it stands on the old raft.
ARF B o B8 B - 4. Shangping Field
e - BERUHE ? At dawn they plow Shangping Field.

At dusk they plow Shangping Field.

| ask the one who asked about the ford:

How could you tell the wisdom of Changju and
Jieni?

> NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume II. De Gruyter, 2020, pp. 99; 101.



5. Sk 5. Duckweed Pond

B E R - GRS - The spring pool is deep and broad;

- p We await the scull turning back.
i mﬂrg‘x;\,/_\ s H = o -
BEBEKE S > SRR Leisurely the green duckweeds merge,

But the drooping willows brush them apart again.

40. T-4E:89) 83007 Fp WWJJZ 403-428
The Wang Stream Collection (with preface) (Wang Wei’s and Pei Di’s poems alongside the

preface translated by Paul Rouzer;* second translation of Pei Di’s poems by Magan M. Powell>®)

[+

FRIZEAE) s - EpilbA S ~ 28 | My estate is located in the Wang Stream mountain
- . . - Valley. The places worth visiting: Meng Wall Hollow,
TR - SCEEE T - RESE -~ KRS Huazi Ridge, Patterned Apricot-Wood Lodge,
SEmE g | ey o EESHIES . .z . | Bamboo Cutter Ridge, Deer Fence, Magnolia Fence,
AREL ~ ERIE ~ BRAS  FE ~ 30H Prickly-Ash Bank, Palace Sophora Lane, Lakeside
HIE ~ 8850308 ~ &85~ OaE# -« db¥x - | Pavilion, South Hill, Yi Lake, Willow Waves, Luan
. - ‘ Family Rapids, Gold-dust Creek, White Stone Shoals,
TreEes ~ 5RI5 ~ BE - MUE - 813840 | North Hill, Lodge in Bamboo, Magnolia Basin,

. g Lacquer Garden, and Pepper Garden. Pei Di and I in
e > el o) < our leisure time composed quatrains for each of the
sites.

1. Meng Wall Hollow

1. bkt

F 4 Wang Wei:
A new home at the breach in Meng’s walls.

R - HORERZEAN - Withered willows are the only old trees left.

e Who is it who comes here,

N B Z2AEE A o Grieving in vain for what men once had?
Pei Di:

e They built a hut below the old walls

. ] N ] And sometimes climb up on the old walls.
GER Y > BRI L - The old walls are not as they were in the past —
HIRIEEE > & A @5 - People of today pass back and forth.

A hut was built beneath the ancient wall, Sometimes
we go atop the old structure.

No aspect of the old wall's past remains,

Men of today come and go at leisure.

5 Ibid, pp. 101; 103; 105; 107; 109; 111; 113; 115; 117; 119; 121.

% POWELL, Magan M. A Complete Annotated Translation of the Overlooked Poet Pei Di. Foreign Languages and Literatures,
Chinese Honors Thesis, 2019. Accessible online at

https://ufdcimages.uflib.ufl.edu/A A/00/06/90/10/00001/Powell_Magan_Honors_Thesis.pdf.
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2. Huazi Ridge

Wang Wei:

Flying birds depart without end,;

Autumn colors once more in the range of hills.
Going up and down on Huazi Ridge —

Will this despondency ever end?

Pei Di:

A breeze in the pines rises at sunset —

I return home — dew on the grass has dried.
Cloud-light encroaches on my sandal-prints;
Green mountain haze brushes my robes.

The setting sun, pine trees blow in the wind,

Returning home, grass is covered in dew. Light from

the clouds touches our footprints’ tracks, And the
emerald mountain brushes man’s clothes.

3. Patterned Apricot-Wood Lodge

Wang Wei:

Patterned apricot wood trimmed to make the beams,

Fragrant thatch bound to make the roof.
I did not think that the clouds in the ridgepoles
Would depart to make rain in the human realm.

Pei Di:

How distant is patterned apricot-wood lodge —
I climb up to it daily again and again.

Ridge to the south and lake to the north —

I look in front and then turn to look behind.

Far in the distance is the elegant apricot lodge,

I have ascended daily already many a time.

The mountain ridge in the south and the lake to the
north,

I see them ahead and once again turn to look back.

4. Bamboo-Cutter Ridge

Wang Wei:

Sinuous and elegant, they shine in an empty nook;
Their kingfisher-green bobs on the ripples.
Unnoticed we enter the road to Shang Mountain,
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Without the woodcutters knowing.

Pei Di:

The bright current winds, then runs straight;

Green dwarf-bamboo is dense and thick.

A single path links to the mountain road.

We sing as we walk, gazing toward familiar peaks.

The clear creek flowing both crooked and straight;
The green bamboo is both dense and profound.
On a path traversing the mountain road,

Writing verse, | look out to the old mound.

5. Deer Fence

Wang Wei:

In the empty hills | see no one;

I only hear the echo of people speaking.
Returning light enters the deep wood
And shines again upon the green moss.

Pei Di:

In the evening I see the chilly hills,

Where a solitary traveler appears.

I don’t know what happens in the deep forest —
But there are tracks of a stag by my door.

As the sun sets, the mountain appears cold,
And the man becomes a lonesome traveller.
He does not know the deep forest's affairs,
The deer’s tracks are the only remainder.

6. Magnolia Fence

Wang Wei:

The autumn hills contract the lingering light;
Flying birds follow their companions in front.
Fresh emerald-green can be made out from time to
time —

The evening mountain mist has no place to stay.

Pei Di:

Gray-green in the setting sun;

The sound of birds is raucous by the creek waters.
Following the creek, the road goes even deeper;
When will my taste for reclusion ever end?

Greyness comes with the setting of the sun,

The birds’ sounds entwined with the stream’s water.
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Going along the stream's edge, the path meanders on
deep,
When will my fondness of solitude eventually cease?

7. Prickly-Ash Bank

Wang Wei:

Bearing fruit both red and green,

As if it were flower season a second time.
If you detain guests in the hills,

Place the fruit in this lotus cup.

Pei Di:

Drifting fragrance mixed with pepper and cinnamon;
It spreads its leaves midst the sinuous bamboo.
Though cloudy sunlight shines here in the evening,
The thick forest growth still keeps it cool.

The scent of peppers and Osmanthus blown about,
Among the rosewood and goldenrain, leaves spread
out.

Although the clouds reflect the sun, its rays still shine,
Yet, submerged in the forest the air becomes cool.

8. Palace Sophora Lane

Wang Wei:

The slanting path is shaded with palace sophoras;
And in that hidden shade, a thick growth of green
moss.

The gate keeper does nothing but sweep in
preparation,

Anticipating that a mountain monk may visit.

Pei Di:

The palace sophora lane in front of the gate

Faces the road by Qi Lake.

When autumn comes and the mountain rains often
fall,

There are fallen leaves with no one to sweep them.

In front of the gate, the sophora path,

Towards Lake Yi, this is the way.

Autumn has come and the mountain rains more,
Fallen leaves, but no one to sweep them away.
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9. Lakeside Pavilion

Wang Wei:

The light barge greets the honored guest;
It comes to us over the vast lake.

On the veranda, as we face a cup of ale,
The lotuses open all around.

Pei Di:

On the veranda, the water seems to flood even more;
A solitary moon lingers on the surface.

A gibbon’s cry issues from the valley mouth,

And a breeze brings the sound through the door.

At the balcony, the expansive water ripples so;

The solitary moon wanders back and forth, to and fro.
From the mouth of the valley, the sound of the
gibbon's cry,

Carried by the wind, enters my door to come

where | lie.

10. South Hill

Wang Wei:

A light boat departs from South Hill,

To North Hill, hard to reach beyond the massed
waters.

Toward the farther bank we gaze at people’s homes,
So far away they can’t be made out.

Pei Di:

A solitary boat is entrusted to a windblown basin,
At South Hill, by the bank of the lake.

When the setting sun descends into Yanzi Mountain,
The clear waves are especially vast and broad.

The lonely boat is indeed tranquil at rest,

At Nan Cha, the lake's waters crash to the shore.
The sun falls behind the Yan Zi mountain,
Clear waves vanish into the boundless sea.

11. Qi Lake

Wang Wei:

I blow a flute as we cross to the further shore;

At twilight | see you off.

On the lake I turn my head once —

White clouds curl up against the mountain green.

Pei Di:
The sky is vast, the lake waters broad —
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A blue glitter that merges with the sky.
I moor the boat, give a long whistle:
In all directions a clear breeze rises.

The lake’s clear water so vast in the distance,
The sky’s blue shining hue in its reflection.
On the anchored boat, | whistle awhile,

The fresh breeze coming from every direction.

12. Willow Waves

Wang Wei:

Divided into rows, the trees join their filigreed
branches;

Their inverted reflections enter the clear ripples.
They don’t imitate the willows by the imperial canal,
Wounded by parting in the breezes of spring.

Pei Di:

Reflected in the pool, all one color;

Following gusts, they scatter like silk threads.

Here they have found ground on which to form shade;
Why be grateful for the time spent with the Tao
family?

The willows share the same hue as their reflection,
Gradually blown around like delicate silk.

Having just obtained this place forming great shade,
How can this surrender to Master Tao's time?

13. Luan Family Rapids

Wang Wei:

Hissing in the midst of the autumn rain,
Shallow, it spills over stone runnels.

Leaping rivulets splash together,

And a white egret startles up, and then descends.

Pei Di:

On the far bank the sound of the rivulet is noisy
As we pass along the stream toward the southern
crossing.

A ford for the drifting gulls and ducks

That come right up to us from time to time.

The voice of the rapids howls to the farthest cove,
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Following the coast, we ford towards the southern
shore.

Drifting, the gulls and ducks cross the water,
They always want to be close to people.

14. Gold-dust Creek

Wang Wei:

Daily drink from Gold-dust Creek

And at the least you’ll live for over a thousand years.
Then on emerald phoenix, with patterned wyverns
hovering,

With feathered standards you’ll come to the Jade
Emperor’s court.

Pei Di:

The eddy trembles and does not flow on,

So that it seems like you could pluck the gold and
jade-green.

In the dawn, when it is filled with white blossoms,

I go alone to the task of fetching our morning water.

The standing water, calm and not flowing,

Gold and green jade, as if I can hold it.

Greeting the rising sun, filled with brilliant purity,
Alone, I go draw water for morning’s affairs.

15. White Stone Shoals

Wang Wei:

Clear and shallow, White Stone Shoals.

You can pull the green sweet-flag by the handful.
The houses lie east and west of the water

Where they wash their silk gauze in the moonlight.

Pei Di:

I sit on the rock, feet dangling over the water;

| play with the wavelets and never grow tired.

The sun goes down — it grows chilly on the stream.
The floating clouds turn pale and colorless.

Tiptoe on the stone once more overlooking the water,
Playing with the waves, my feelings without limit.
As the sun sets, the riverfront turns cold,

Drifting clouds appear tranquil and pallid.
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16. North Hill

Wang Wei:

North Hill is north of lake waters;

Trees of all kinds stand out against the vermilion
railing.

Winding, the waters of the southern stream:

It gleams fitfully at the edge of the green woods.

Pei Di:

South Mountain, below North Hill:

They built a house overlooking Qi Lake.
Always when | go out to gather firewood,

My skiff emerges out from wild rice and sweet-flag.

Beneath Bei Cha at the Southern mountain,
A hut was built to overlook Lake Yi.
Each time | leave to gather firewood,
My small boat passes grass and cumbungi.

17. Lodge in Bamboo

Wang Wei:

I sit alone in a secluded bamboo grove,
Strumming my zither, then whistling long.
Deep in the woods — no one knows | am here,
But the bright moon comes and shines on me.

Pei Di:

I come to visit the Lodge in Bamboo;

I daily am more familiar with the road.

Only mountain birds coming in and out;
Secluded and deep — no people from the world.

I have come to visit the bamboo lodge,

Daily becoming closer to the Dao.

Only birds of the mountain come and go,

Deep in solitude, men of the world absent now.

18. Magnolia Basin

Wang Wei:

At the tip of tree branches, the lotus-like flowers
Open their red calices in these hills.

By the door in the ravine: quiet, no one there.

In profusion they open, then fall.
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Pei Di:

On the green embankment the spring grass spreads;
My prince can linger here to enjoy himself.

All the more, because of the magnolia flowers,
With a riot of color like lotuses.

At the green dike, the grass is lavish in the spring,
Avristocratic descendants stay to enjoy.

And the lily magnolia flowers,

Their colors mixed among the hibiscus.

19. Lacquer Garden

Wang Wei:

That man of old was not a haughty clerk;

Rather, he himself lacked the will to order the world.
By chance he relied on a lowly office

Where he would take his leisure under a few trees.

Pei Di:

His fondness for leisure formed early in his nature.
As a result of this, he concurred with his long-
standing promise.

Today he saunters about Lacquer Garden

Sharing the same pleasure as the venerable Zhuang.

Fond of leisure, this soon became my nature,
Indeed, I’'m here faithful to the past promise.
Today, we wander in the lacquer tree garden,
Enjoying still the same delight as old Zhuangzi.

20. Pepper Garden

Wang Wei:

The cinnamon cup greets God’s Daughters;
Pollia is presented to the seemly one.

A libation of pepper broth on the jade-like mats
To make the Lord of the Clouds descend.

Pei Di:

Vermilion thorns snag people’s dress;

Fragrant incense detains the passing guest.

Since they are ideal ingredients for the tripod’s dish,
Please pull them down and pick them for me!

The red thorns latch onto all of our clothes,

The flower’s scent stays on the passerby.

Fortunately, they’re good to use in the vessel,

May you, my master, descend to pick these fruits, too.
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Day 3: Wednesday September 6

Reception of Wang Wei in later periods and issues of shaping an ideal Tang poet

Leonard Kwok Kou Chan FEEEEk (National Tsing Hua University, Hsinchu)

During the time of the High Tang (713-765), Wang Wei’s poetic prowess had already garnered significant
recognition. His works were prominently featured in contemporary anthologies. Others poets of the High Tang
and Dali period (766-779) such as Du Fu, Qian Qi, Dugu Ji, held Wang Wei in high esteem. Emperor Tang
Daizong himself bestowed upon him the title of “the most revered man of letters under the heaven”. His poem
“Seeing off Yuan Two on His Mission to Anxi” was transmitted as a sentimental ballad and attained enduring
popularity. Sikong Tu of the Late Tang (827-860) advocated a poetics of suggestiveness and epitomized Wang
Wei’s poetic style of tranquility and serenity.

By the time of the Song dynasty, there were two significant shifts in the reception of Wang Wei's works.
First, the portrayal of Wang Wei as a painter became more pronounced. Secondly, heightened attention was
directed towards ethical imperfections in his political career. The Confucian didacticism, exemplified by
figures like Zhu Xi, coupled with the robust and sublime style propounded by Yuan Haowen and others,
collectively contributed to a diminishing of Wang Wei’s poetic stature.

On the other hand, Liu Chenweng, a literary critic at the transition of the Song and Yuan Dynasties,
published his critique and annotation of Wang Wei’s poetry. He ably accentuated its inherent integration of
painting-like quality and poeticality. Meanwhile, Fang Hui primarily extolled Wang Wei’s literary
achievement in portraying sceneries of the Nature.

In the Ming dynasty, poetic theory placed a significant emphasis on poetic metrics and forms. When
examining Wang Wei in the context of formal composition, his regulated verse drew heightened attention. His
court poetry, characterized by elevated atmosphere and splendid expressions, were embraced as both subjects
of aesthetic appreciation and pedagogical study.

Subsequently, Wang Shizhen of the Qing dynasty, formulated the “Theory of Spiritual Resonance” (Shenyun)
with Wang Wei as an exemplar poet. His poetry was regarded as the best synthetization of visual imagery with
the serenity of Chan Buddhism. The canonicity of Wang Wei and his poetry thereby firmly established in the
history of Chinese literature.
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Selected Poems of Wang Wei
(number sequence according to Paul Rouzer’s translation)

3.7 (#FRI%E)
My villa at Mt. Zhongnan (Translation by Paul Rouzer)®’

T B E 0 Mg LLFE o In middle age | grow rather fond of the Way;

_ , " My late home is in a corner of Mt. Zhongnan.
BRI IPHRZEEA - When the mood comes, | always go out alone;
TEIKEERE » ALEEFERS - I myself know, emptily, of these splendid things.

| walk to where the waters begin,
EIMEME » BECHRAEH - | sit and watch when the clouds arise.
By chance | meet an old man of the woods;
We chat and laugh, no time we have to go home.

3.11 CBJIER)

A farmhouse on the Wei River (Translation by Paul Rouzer)®®

phEIEE % » R - Slanting sunlight shines on the village;
Cows and sheep return to the lowly lanes.
T2 ARLIHIRE - An old rustic thinks of the cowherd lads,
HERRIR T > BRI . And leaning on his staff he waits by his scrap-wood door.
. Pheasants call; the wheat is in ear;
FHR AT 2 - AH B IRIK - The silkworms sleep; the mulberry leaves are few.
BRI - 1E2R05 (F08) - Farmhands arrive, be?rlng hoe§ on shoulders;
When they meet, their speech is gentle and calm.
When | meet this, | envy this leisure and freedom,
And | sadly sing “Shi wei.”

5 NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume I. De Gruyter, 2020, pp. 79.
58 Tbid, pp. 85.



6.7 (BRIRTT)

Wang Wei: Peach Blossom Spring (Written at nineteen) (Translated by Paul Rouzer)>®

BRI R -
LICTBHAARRIR » LLIBIEEE e PR

JE AR - B0V NEHE
HBEFATN ehERs - HHEPHERE
BHGEFARE  BEEEMEHE
FIHEIBIRIER  MEAEIoKA
IR RS AT > R Rl A 2
IREHERIA AE > g 2R
BRI R 0 BE LR BT
HUFHEERIRALLK - B BERIFT

T/\EE)\UJ/* ’ %iﬁ%%%?”%*ﬁi
LARBHALK - FHHR T

ERREUBT R AL - RIS |

BITZKER > WREPEARE -
TEFELRA -

o

BE R > AT AT HRAAENT -
EIEELESY > B ARIERE -

o

o

o

o

o

o

o

o

o

o

In his fishing boat he followed the water; he loved spring
in the hills.

On the two banks, peach blossoms flanked the departing
stream.

He sat and watched the red trees, not noticing how far
he went;

When he came to the end of the blue creek he saw no
one.

Stealthily he entered the mountain mouth — at first it
curved and turned;

Then it opened up, and suddenly he viewed a plain
stretching away.

Far away he could see one place with a copse of misty
trees;

When he approached, he entered a thousand houses
with patches of flowering bamboo.

The woodsman was the first to have contact with these
men with Han-era names;

The residents had still not changed their Qin-era
clothing.

The residents lived together at this Wuling source,
Beyond the things of this world they established fields
and gardens.

The moon shone bright under the pines; their windows
were tranquil.

The sun emerged from behind the clouds; the clamor of
chickens and dogs.

Startled to hear of this traveler from the common world,
they gathered together;

They vied in leading them to their homes and asked
about the capital.

At dawn in the village lanes, they swept the petals away;
At dusk, the fishermen and woodcutters rode the creek
back home.

At first in order to avoid the troubles they had left the
human realm;

When they turned into Transcendents they then did not
return.

In this gorge who would know about affairs of men?
Gazing here from the human world you could only see
cloudy hills.

He did not suspect that such a numinous realm was a
rare discovery;

His dusty mind was not yet free of longing for his home.
He emerged from the cave, paying no heed to the
intervening hills and streams;

59 Ibid, pp. 203; 205.
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He bid his family farewell, intending in the end to travel
long for his own pleasure.

He thought he wouldn’t get lost if he followed his former
path;

How could he know that peaks and valleys would now
change?

The first time he had only noticed how deep he had
entered the hills,

And how many turns the blue stream took into cloudy
woods.

Now that spring had come, everywhere there were
peach flower waters;

He could no longer distinguish where to find his
Transcendents’ stream.

6.13 (AEBEE

By

Matching Cui Fu: “Answering my younger brother” (Translated by Paul Rouzer)®

BESA T HERE
FUTARRIEE
HBMEE IR,
LY N
FEIBREE 2R A R 1E,
HAEE/NER,
REERIEE,
EHAEK=E,

£SO IR AF AR,
—RBHNEHA.
BIRERMEE,
MRS R B
HIEFIERE AT,
SR LSE,
FHRBRELY.
ERRERE— Ao

Talented men from Luoyang, sojourners in Gusu;

These are not the lanes of your home, these cinnamon
tree gardens.

Several times have the maple trees at Nine Rivers turned
green;

The Five Lakes gleam white through the whole swathe of
Yangzhou.

Yangzhou is now filled with troops that have come down
the river;

In front of Lanling headquarters there is the sound of
bamboo flutes.

Night fires: people returning to the walls near Fuchun;
Autumn wind: the cries of a crane at Shitou City.

Young Zhou Yu has made his younger brother Lu Yun his
companion:

Together they dance “Front Stream” and sing “White
Ramie”.

Calligraphy is left on a curving armrest in a family of petty
clerks;

They play Go in a thatched hut on their estate north of
the mountains.

When officials speak of provincial administrators,

They count you sir, as a treasure above all others.

| hear that State Affairs is still seeking those who think
precisely —

So | thought of you far off — the most cultivated man.

5 Tbid, pp. 213.
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7.2 (Rl E 15K BIERE)

Written at the prince’s command: Accompanying the Prince of Qi on a visit to the country estate of

the Yang clan (Translated by Paul Rouzer)®!

Bk, EEENER
FRERSHR, BAELS,
CHEERE, MR,
BB ARY, ATHEHRAE K,

To the place where Master Yang discusses classics

The prince of Huainan comes visiting, bearing ale.

By the time our enthusiasm is satisfied, the singing birds
have changed;

As we sit there long, falling blossoms grow many.

The path swerves, makes our silver candles turn back;
The forest opens, dispersing our jade bridle pendants.
By curfew law the city gates have yet to open;

On the road in front our musicians and singers throng.

7.12 (Bsk DR

Reply to Assistant Magistrate Zhang (Translation by Paul Rouzer)®?

MREEMELTRY > BEEARL

HRIER - ZEXIR A -
PR > (L B5EES -
BB R - AT -

Late in life | only like quiet;

Worldly affairs do not bother my mind.

| observe myself: no long-term plans —

Know there’s nothing to do save return to home woods.
A pine breeze blows on my untied sash,

And a mountain moon shines on my zither as | strum.
You ask about the principle of failure or success;

The fisherman’s song enters deep into the riverbank.

717 (ZBBEFRAR L0

Facing the snow on a winter evening and thinking of the house of Layman Hu (Translation by Paul

Rouzer)®
SEF (HEEET - AR E R - Chill watch-drums convey the dawn marker;

e
=
S

T RIS -
A o EEREEEN

I
3
@tt

=
o
I

In the clear mirror | observe my features in decline.
Beyond the window the breeze shakes the bamboo;
| open the gate —snow covers the hills.

Air sprinkled with flakes — the deep lanes are still;
Piled-up white — broad courtyards are calm.

| ask after the lodging of Yuan An;

In his lofty spirit he still keeps his door shut.

61 Tbid, pp. 233.
62 Tbid, pp. 245.
8 Ibid, pp. 251.
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7.18 (LL/ERKIR)

Living in the mountains: autumn dusk (Translation by Paul Rouzer)®

ZELLGET PR TR > RSRIRAEK o
B HFRRIR > R A B -
PUEERSEL S E) NSt
EEARTH - EARETH -

In empty mountains, after new rains,

The weather turns to autumn as evening comes.
A bright moon shines in the pine trees,

A clear stream flows over the stones.

Noise in bamboos: washerwomen return.
Lotuses move: fishing boats go downstream.
Following its nature, spring fragrance fades;

My Prince, you can linger here.

7.23 (%7

Zhongnan Mountain (Translation by Paul Rouzer)®®

MBARRE, BAREEX.

KOEKRE, HELEEME. Taiyi nears the capital of Heaven,

A e - A stretch of mountains reaches to the edge of the sea.
AZEZEE, FENEH, White clouds come together when you turn to gaze at them;
SNEFREE RS Ak, Blue mists disappear when you enter them and look.

Delineating the land, the central peak marks the change;
Shadow and light are different in the multitude of ravines.
If you want to put up with someone for the night,

Inquire of that woodcutter across the stream.

7.22 (LL/EEZ)

Living in the mountains: things encountered (Translation by Paul Rouzer)®®

WERSCR, BTHRE,
BEMEE, ASHEMR.
B EI, ALEEAR.
BRENE, RREREER.

Taiyi nears the capital of Heaven,

A stretch of mountains reaches to the edge of the sea.
White clouds come together when you turn to gaze at them;
Blue mists disappear when you enter them and look.
Delineating the land, the central peak marks the change;
Shadow and light are different in the multitude of ravines.

If you want to put up with someone for the night,

Inquire of that woodcutter across the stream.

54 Tbid, pp. 253.
5 Tbid, pp. 257.
5 Ibid.

57



7.34 (BEESF)

Visiting the Temple of Incense Amassed (Translation by Paul Rouzer)®’

—fefs

ARIEREST > BUEAEE -
EARE LS - PR R g
REWGEA - HELF0R -

RS > ZEE I TERE

Not knowing of the Temple of Incense Amassed,

| went several miles into cloudy peaks.

Old trees — paths empty of people.

Deep mountains — somewhere the sound of a bell.
The sound of the stream chokes on sharp rocks,
And the color of sunlight chills in green pines.

At dusk, by the curve of an empty pool,

Peaceful meditation will control poison dragons.

8.16 (IXHABHRAMNEBEFE)

Seeing off Commander-in-Chief Zhao on his way to Daizhou; I received the rhyme “qing” [green]
(Translation by Paul Rouzer)®®

REEFHE, ELAGES.
BER}, ZFEHHK,
SHERMR, mEEEE.

S8EE4E, AEE A

In the constellation of officials the Commander Star trembles;
While down in Han lands the willow branches are green.
Over ten thousand li they sound their cookpot-clappers;

The three armies have set out from Well Gorge.

10.1 (Z=MEFHITE B =) BLEE RiE

BENFHEEZERH)

Respectfully harmonizing with the imperial composition “On the covered walkway from Penglai

Palace to Xingqing Palace, detaining spring: gazing out on the rain”: to imperial command

(Translation by Paul Rouzer)®

BKEATREM,
ST I,
EETHERMR,

RRFHRITHS,

= EREER,
BIEEE L3,
MHEHBEAR.
NERETTEE.

The Wei waters bend as they turn about the Qin frontiers;
Yellow Mountain as of old inclines and coils around the Han
Palace.

His simurgh carriage emerges afar from the willows at the
Transcendent’s gate;

From the covered walkway he turns and sees the imperial
garden flowers.

Amid the clouds in the emperor’s city — paired phoenix gate-
towers;

In the rain, spring trees — ten thousand people’s homes.

57 Tbid, pp. 271; 273.
% Tbid, pp. 297.
5 Tbid, pp. 359.
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Taking advantage of the spring air, he has issued a timely
command -

It is not an imperial excursion just because he values the
scenery!

10.4 (BB T A= BES EH)

The emperor has loaned the Prince of Qi the Jiucheng Palace for avoiding the heat: at princely

command (Translation by Paul Rouzer)™

Wi ER 0 KREBEEME - The imperial prince has distantly retreated from the
I e N cinnabar phoenix watchtowers;

PREEZER L BIBULRAZET - An imperial order lends him afar this palace in azure mists.

. = Beyond the windows, the clouds and mist seem to rise
’:u H ﬁ/‘/_‘ :':\ ::£ 1 o ’
PRI /KEIEEES - AR TRE SR from our clothes:
SN R I A EE = A; we.roII up the curtains, the mountain stream enters into
the mirrors.

Below the wood, the sound of water drowns out speech
and laughter;

Before the cliffs, the color of the trees conceals the
window lattices.

The homes of Transcendents would not necessarily be able
to surpass this;

So why should Wangzi Qiao play his reed organ and ascend
into the jade-green sky?

105 (MEZREHAPEE)

Harmonizing with Secretariat Drafter Jia: “Morning audience at the Daming Palace” (Translation by

Paul Rouzer)™

Pj
A
R

3

The scarlet-turbaned rooster-man transmits the dawn tally;

GRME TR NIABESE - KT HES:
. The Wardrobe Steward has just presented the robes with
JUREREFE R > HEKEFER - their kingfisher-feather clouds.

A A B l2E) » ERA S The Grand Gate to the Nine Heavens has just opened the
ol == ’ ) X HE/

o

palace halls;
EABEEFR L o (e A B E Officials from the myriad lands bow before His coronet
tassels.

Sunlight just now moves over the Immortal’s palms;
Incense smoke is floating beside the imperial dragon robes.
When the audience is over, we must trim our five-colored
fiats;

The sound of our pendants returns to the Phoenix Pool.

7% Tbid, pp. 365
71 Ibid, pp. 365; 367.
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10.14 (FEWEIJIIHE)

Written on the sustained rainfall at my Wangchuan estate (Translation by Paul Rouzer)"

A

BRTEMEAE, ZERRMRE.
ERKAREE, REEAEEE.
WP EFEREE, MTEEITESE.
HEHAFER, BEEEERLE.

Sustained rainfall in the empty woods — smoky fires are slow to
light.

They steam goosefoot and millet, bring it into the eastern fields.
Over the vast paddies the white egrets fly;

In the gloom of summer trees the yellow orioles trill.

Practicing stillness, | observe the dawn rose of sharon;
Abstaining from meat under the pine trees, | break off a dewy
mallow.

A rustic old man, I've given up vying with others for a place on
the mat;

So why should the seagulls be suspicious of me?

135 (1) (EE:m)

Bird-cry ravine (Translation by Paul Rouzer)”

ABHEE BREFLUZ.
BEELS, BEEBT,

In the human world the cinnamon flowers fall.

The night is tranquil; the spring hills empty.

The moon emerges and startles the hill birds

Who cry out from time to time in the spring ravine.

13.27 (18) (EHEiE)

Magnolia Basin (Translation by Paul Rouzer)™

AREEL, WPEHIE,
P REEN, kB B,

At the tip of tree branches, the lotus-like flowers
Open their red calices in these hills.

By the door in the ravine: quiet, no one there.

In profusion they open, then fall.

13.34 (BXA)

Lady Xi (Translation by Paul Rouzer)’

RSB, B8
A

H
BlomiRR, THEEE.

No one, because of the favor of the present,

Can forget the kindness of previous days.

When she sees the flowers, her eyes fill with tears
And she cannot bear to speak with the king of Chu.

72 Tbid, pp. 383.

7> NUGENT, M. B. (ed). The Poetry and Prose of Wang Wei: Volume II. De Gruyter, 2020, pp. 99.

74 Ibid, pp. 119.
7> Ibid, pp. 127.
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13.43 (H:%) -

(No set topic:) three poems (No. 2) (Translation by Paul Rouzer)™

B B, R,

FEEGER, BIGELR?

You have come from my old home,

So you should know what is happening there.

The day you set out, in front of the latticed window,
Had the winter plum trees blossomed yet?

148 (DFFT) H—

The Youths: four poems (No. 1) (Translation by Paul Rouzer)”

Ten thousand gallons of fine Xinfeng ale;

Wandering bravos of Xianyang, many young men.

When they meet, they spiritedly invite each other to drink,
Tying their horses by the drooping willows at the high
mansions.

14.16 (E=EHEH)

Jokingly written on a flat rock (Translation by Paul Rouzer)®

O OERRIK, EREGHEN.
HERRNER, (THEMGEZLRK,

This charming flat rock overlooks the stream water;

And there are drooping willows brushing my cup of ale.
If you tell me the spring breeze has no awareness,

Then how can its breath escort the falling flowers away?

76 Tbid, pp. 135.
77 Ibid, pp. 143.
78 Tbid, pp. 147.
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1419 GET—fER M)

Seeing off Yuan Two on his mission to Anxi (Translated by Paul Rouzer)™

BHEIMIEKE, EeS5E50eH. Morning rain at Wei City dampens the light dust;

N . The hostel is all green — the willow hue is new.

BEES WA, AHEHETA. | urge you to drain yet another cup of ale;
Once you head west out of Yang Pass there will be no old
friends.

1426 (gEMh) (BRFEXREREE, HUMTRED LEEH HEAFRBE-FRT, LK
A%k, Br3ki)

While | was imprisoned at Bodhisattva Monastery, Pei Di came to see me. He said that the rebels had
music performed at Congealed Jade Pool. The court musicians ceased their playing and all shed tears

at once. | then improvised this verse privately and chanted it to Pei Di. (Translation by Paul Rouzer)®°

HEEEOERE s AEMHERHK - Broken-hearted that the smoke from wildfires rise up from myriad
doors;
PEs B R SEEMAEE - When will the hundred officials come to court once more?

Leaves of the autumn sophoras fall within the empty palace;
While at Congealed Jade Pool they have pipes and strings perform.

15.16 (HHZE) :

The acacia tree (Translation by Paul Rouzer)®

AT AR, ORISR AEHT Its red bean-like seeds grow in the southern lands;
st 4 When autumn comes it puts out many branches.
BEZ IR, LYBRARR. I’d like you to pick and gather them,

For these things most show my longing for you.

79 Ibid, pp. 153.
8 Tbid, pp. 157.
81 Ibid, pp. 177.



Day 4: Thursday September 7

Wang Wei in Republican China

Yang Zhiyi (#28H) (JWG University Frankfurt am Main)

Poetry in classical forms (typically shi 55 and ci 53) has remained an important phenomenon in Chinese
literature despite its marginalization as a form of serious literary expression after the rise of ,,new poetry* (xin
shi #15%) during the May Fourth movement. Literati, reformers and revolutionaries, feminists, scholars, and

Buddhist figures continued to express their experience with the rapidly changing world around them through
classical genres. Yang Zhiyi will introduce several of them in dialogue with selected Wang Wei’s poems. Her
introduction to an important phenomenon of Chinese culture during the Republican period is also an insight
into the life of Wang Wei’s poetry in modern China.

Echoes of Wang Wei’s Poetry in Republican China

Poems selected by Zhiyi Yang
|.Women in the wilds. See also Lii Bicheng’s poems below.

1. F#E, (FER) [B (EEEREEY (FEER 1997) , H1, H 86]

The Hua Marchmount (Translation by Paul Rouzer)!

Fast s > BEEAERS - The western marchmount rises from floating clouds,
e e Massed kingfisher-green in the clear void.
AARED  HEEFR - Its congealed blue-black hues are linked to the sky;

S gE AR EEIA L For a hundred li it stretches into black obscurity.
HRRBZR AR It makes the white sun turn cold,
HEEZIHE S EAEEE - And makes gloomy the town of Huayin.

I once heard that when sky and earth were sealed,

RS T IE - AEFHEAITEK - Creation gave birth to the Great Spirit;

\With his right foot he trod on Fangzhi,

277 , SEI N
RHURBRT > KILERR And with his left hand he shoved and scraped.

%S PEIE R T - Then suddenly Heaven and Earth were torn open,
‘ ‘ And the great Yellow River surged to the eastern main.
NECEE > 2EHEL - Then Hua became a marchmount facing west,

o . Mighty and steadfast, guarding the Qin capital.
ERGEAREE= IR FSEES I The great ruler embraces the sky above and the earth
AR [TBEES ? pelow, A

His perfect virtue covers all living things.

God above awaits his shining declaration,

The metal spirit intends to make his greeting.

Men and earth gods have long hoped for his coming;
So why alone offer sacrifice at the peaks of Tai?




2. RERE, (BEPHGEIRA TR (B (ML) 1936 458 6 HiE 306]

(Il
Rz
iy H g lifeare - 2B b -
FESifar el > OB EEE -
e SNIN RV RN
ARG > FEH HECE -
HE (HE) ESERE - W -
EEEE - FRREEAL -
EEHERE AR

SRR - R -

e EF B

SHEFE -

I1.Peach Blossom Spring, transforming the traditions of Tao Qian and Wang Wei

3. Fav®, (BRIEHERRILF) (B%)
Tao Yuanming (Tao Qian): The Peach Blossom Spring (Translated by J. R. Highwater)>

BATTH - B ATHRURTE - G217 » TR IBIT o BENOA - JGFEET - PR - 55T
% Ry o MANERZ > BT AESHEM - MFUKIR - Ei5— - IiE/hNd - B25eERE
ESAE A » Pk - i A - B1THC20 - BRARBART o L3 PR - BS@A - ARE - =M
SN2 & - FFPEsCHE - SRR - Horp sk E - B - BB - =mEEEEE - HHIaRE% -
FUEA - JIREE > MR » BEZ - HEIER - Revlm(Fe - NTEAIA - BEKEE - B
ORI EL - RETENKIEERE - NMEHES - BEYNAERE - MSEM  JIAREE - i
SERE c EA——RESHE - BEh - B \SEEEHR > GHER - F85H - gtk - T AGE
= TARRRMGE o ) BEH » S EM o EEREIES - FREESEZ o KRN 0 SEASFREANLE o RSFRI
BAFEHAL - FEAEE - REANERE - BEEETE > sm it - HZ o IIRRIE - KRR > F9%
& o BRI

During the Tai-yuan period of the Jin dynasty a fisherman of Wuling once rowed upstream, unmindful of the

distance he had gone, when he suddenly came to a grove of peach trees in bloom. For several hundred paces
on both banks of the stream .there was no other kind of tree. The wild flowers growing under them were fresh

and lovely, and fallen petals covered the ground- it made a great impression on the fisherman. He went on for

a way with the idea of finding out how far the grove extended. It came to an end at the foot of a mountain
whence issued the spring that supplied the stream. There was a small opening in the mountain, and it seemed
as though light was coming through it. The fisherman left his boat and entered the cave, which at first was
extremely narrow, barely admitting his body; after a few dozen steps it suddenly opened out onto a broad and
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level plain where well-built houses were surrounded by rich fields and pretty ponds. Mulberry, bamboos and
other trees and plants grew there, and criss-cross paths skirted the fields. The sounds of cocks crowing and
dogs barking could be heard from one courtyard to the next. Men and women were coming and going about
their work in the fields. The clothes they wore were like those of ordinary people. Old men and boys were
carefree and happy. When they caught sight of the fisherman, they asked in surprise how he had got there.
The fisherman told the whole story, and was invited to go to their house, where he was served wine while they
killed a chicken for a feast. When the other villagers heard about the fisherman's arrival they all came to pay
him a visit. They told him that their ancestors had fled the disorders of Qin times and, having taken refuge
here with wives and children and neighbors, had never ventured out again; consequently they had lost all
contact with the outside world. They asked what the present ruling dynasty was, for they had never heard of
the Han, let alone the Wei and the Jin. They sighed unhappily as the fisherman enumerated the dynasties one
by one and recounted the vicissitudes of each. The visitors all asked him to come to their houses in turn, and
at every house he had wine and food. He stayed several days. As he was about to go away, the people said,
"There's no need to mention our existence to outsiders." Mter the fisherman had gone out and recovered his
boat, he carefully marked the route. On reaching the city, he reported what he had found to the magistrate,
who at once sent a man to follow him back to the place. They proceeded according to the marks he had made,
but went astray and were unable to find the cave again. A high-minded gentleman of Nanyang named Liu Ziji
heard the story and happily made preparations to go there, but before he could leave he fell sick and died.
Since then there has been no one interested in trying to find such a place.
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The Ying clan disrupted Heaven's ordinance And good men
withdrew from such a world. Huang and Qi went off to
Shang Mountain And these people too fled into hiding.
Little by little their tracks were obliterated The paths they
followed overgrown at last.

By agreement they set about farming the land When the sun
went down each rested from his toil. Bamboo and mulberry
provided shade enough,

They planted beans and millet, each in season.

From spring silkworms came the long silk thread

On the fall harvest no king's tax was paid.

No sign of traffic on overgrown roads,

Cockcrow and dogsbark within each other's earshot. Their
ritual vessels were of old design,

IAnd no new fashions in the clothes they wore. Children
wandered about singing songs,

Graybeards went paying one another calls.

\When grass grew thick they saw the time was mild, As trees
went bare they knew the wind was sharp. Although they
had no calendar to tell,

The four seasons still filled out a year.

Joyous in their ample happiness

They had no need of clever contrivance.

Five hundred years this rare deed stayed hid,

Then one fine day the fay retreat was found.

The pure and the shallow belong to separate worlds: In a
little while they were hidden again.

Let me ask you who are convention-bound,

Can you fathom those outside the dirt and noise?

I want to tread upon the thin thin air

And rise up high to find my own kind.
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4. EME,  (BRIEAT) [B (EMEERRE) , H 1, H 16-17]
Wang Wei: Peach Blossom Spring (Written at nineteen) (Translated by Paul Rouzer)?
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In his fishing boat he followed the water; he loved
spring in the hills.

On the two banks, peach blossoms flanked the
departing stream.

He sat and watched the red trees, not noticing how far
he went;

\When he came to the end of the blue creek he saw no
one.

Stealthily he entered the mountain mouth — at first it
curved and turned;

Then it opened up, and suddenly he viewed a plain
stretching away.

Far away he could see one place with a copse of misty
trees;

\When he approached, he entered a thousand houses
with patches of flowering bamboo.

The woodsman was the first to have contact with these
men with Han-era names;

The residents had still not changed their Qin-era
clothing.

The residents lived together at this Wuling source,
Beyond the things of this world they established fields
and gardens.

The moon shone bright under the pines; their windows
were tranquil.

The sun emerged from behind the clouds; the clamor
of chickens and dogs.

Startled to hear of this traveler from the common
world, they gathered together;

They vied in leading them to their homes and asked
about the capital.

At dawn in the village lanes, they swept the petals
away;

At dusk, the fishermen and woodcutters rode the creek
back home.

At first in order to avoid the troubles they had left the
human realm;

When they turned into Transcendents they then did not
return.

In this gorge who would know about affairs of men?
Gazing here from the human world you could only see
cloudy hills.

He did not suspect that such a numinous realm was a
rare discovery;

His dusty mind was not yet free of longing for his
home.

He emerged from the cave, paying no heed to the
intervening hills and streams;

He bid his family farewell, intending in the end to

travel long for his own pleasure.

66



He thought he wouldn’t get lost if he followed his
former path;

How could he know that peaks and valleys would now
change?

The first time he had only noticed how deep he had
entered the hills,

And how many turns the blue stream took into cloudy
WO00ds.

Now that spring had come, everywhere there were
peach flower waters;

He could no longer distinguish where to find his
Transcendents’ stream.
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8. B, (HHF-EPEAXL (1928) [E (=ZZEIRE)
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I11.Wang Wei as a Collaborator

12. E4E,  (ERSFRURME SRR LT R E NFRRE—RR TR
AStanEl) [ (EAERREE) , %6 H 484]
While I was imprisoned at Bodhisattva Monastery, Pei Di came to see me. He said that the rebels
had music performed at Congealed Jade Pool. The court musicians ceased their playing and all shed
tears ateonce. I then improvised this verse privately and chanted it to Pei Di. (Translation by Paul
Rouzer)

E RS VERE > HE/MHERK - Broken-hearted that the smoke from wildfires rise up
S - from myriad doors;

PRI R =T  SEEATHRE - \When will the hundred officials come to court once
more?
Leaves of the autumn sophoras fall within the empty
palace;
\While at Congealed Jade Pool they have pipes and
strings perform.
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13. BEHE, GHEFSEMEAERE) (1937 [ (BPMAT]Y 1944458 5558 43
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Wang Wei in the history of Chinese painting
Michaela Pej¢ochova (National Gallery, Prague)

In the history of Chinese painting, Wang Wei is regarded as one of the pivotal figures. In many later texts,
he is seen as the founder of the ink-wash landscape painting lineage, which he reputedly established during
the Tang dynasty as opposed to the blue-and-green landscape painting lineage represented by the painter Li
Sixun (651-716). He is attributed with the authorship of influential treatises on the art of landscape painting
and his supposed painting style and subject matters were emulated by painters throughout history. But was
he really the author of the works in question? And what can we learn about his true painting style? This
lecture will discuss the textual and pictorial evidence that pertains to the construction of Wang Wei’s image
as the forefather of the ink-wash landscape painting in later times. It will examine the way different
statements about him relate to the social and historical contexts of their authors’ lives and show how his
image developed from the Tang dynasty through late-Ming dynasty texts by Dong Qichang (1555-1636)
and his early Qing followers.
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Day 5: Friday September 8

Appropriation of Wang Wei by modern Western poets

Frank Kraushaar (National Library of Latvia)

Like other celebrities of the Golden Age of Chinese poetry, Wang Wei seems well represented in the modern
Western perception of premodern classics of weltliteratur. Unlike the names of his contemporaries, Du Fu and
Li Bo (Li Tai Bai), however, his name seems less heavily overgrown with clichés provided by generations of
translators and the ideologies inherent in their respective intellectual stances toward “civilization” as historical
phenomena and critically reflected in the processes of their works. This may be due to the rather complex
representation of his personality as poet, painter, musician, official, “économe des mots” (“word manager”,
Claude Roy), “hermit”, snob and devote buddhist that resists the assignment to simple stereotypes. On the
other hand, the focus of translators’ activities on Wang’s Wangchuan-sequence seems to favor the westernized,
rather crass, stereotype of the premodern “nature-poet” or “landscapist”, whose interest in landscape keeps an
end in itself. In the first part of this seminar, we will venture a critical look at this modern Western (and modern
Chinese) bias toward “landscapism” as classification of Wang Wei’s poetry and its potential “meaning” to
contemporary readers.

In the second part, we shall proceed to a comparison of Wang’s “landscape poetry” with other examples of
his verse that, so far, remain less popular objects of translation. Though hardly any of Wang Wei’s extant
poems forsakes structural elements of landscape or natural environment, many in fact use them to explore the
discursive potential of poetic language in various political, social and/or ideological contexts. During the
workshop, we will not only read or present in a comparative perspective a selection of poems and various
published and unpublished translations (into English, German, French, Latvian a.0.), but also refer to lines of
development of translators’ interest in Wang Wei’s poetry and discuss arguments why this poet remains
among the foremost pillars to the entrance-hall of classical Chinese poetry despite so-far useful stereotypes of
the latter gradually being stripped of and left behind with much of the 20" century’s poetic and historical
legacy.

Recommended bibliography

Giinter Eich. Aus dem Chinesischen. Bibliothek Suhrkamp 1976

Ernest Fenollosa, Ezra Pound, Haun Saussy, Lucas Klein, Jonathan Stalling. The Chinese Written Character
as a Medium of Poetry. A Critical Edition. Fordham University Press 2009

David Hinton. The Selected Poems of Wang Wei. New Directions. 2006

Kenneth Rexroth. One Hundred Poems from the Chinese, Love and the Turning Year. New Directions 1970
G.W. Robinson. Poems of Wang Wei. Penguin Classics 1973

Claude Roy. Le voleur de poemes — Chine. Mercure de France 1992

Eliot Weinberger, Octavio Paz. 19 Ways of Looking at Wang Wei. How a Chinese poem in translated.
Asphodel Press 1987

Eliot Weinberger. Neunzehn Arten Wang Wei zu betrachten. Berenberg 2019

Eliot Weinberger. The New Directions Anthology of Classical Chinese Poetry. New Directions 2003

Yang, Jinngqing. The Chan Interpretations of Wang Wei's Poetry. A Critical Review. The Chinese University
Press 2007

71



Reading materials for Kraushaar/Wang Wei in Modern Translations (cursive
comparative reading with some personal notes recommended)

1.
CANTO 49 from Ezra Pound’s The Cantos, to be read in whole (here are only the extracts from the slide).
No Chinese text.

For the Seven Lakes and by no man these verse
Rain, empty river, a voyage,

Fire from frozen cloud, heavy rain in the twighlight,
Under the cabin-roof was one lantern

The reeds are heavy, bent,

and the bamboo speak as if weeping.

éfate, by creating riches, shd thereby get into depth?
This is infamy, this is Geryon

The fourth, the dimension of stillness
And the power over wild beasts.

2.
Extract from Song of the Bowman of Shu in Cathay (1915), to be read in whole. The Chinese original text is

the ode 3&75¢ from Shijing. No Chinese text necessary in this case.

We have no rest, three battles a month.

By heaven, his horses are tired.

The generals are on them, the soldiers are by them.

The horses are well trained, the generals have ivory arrows
and quivers ornamented with fish-skin.

The enemy is swift, we must be careful.

When we set out, the willows were drooping with spring,
We come back in the snow,

We go slowly, we are hungry and thirsty,

Our mind is full of sorrow, who will know of our grief?

3.

From the Wangchuan-sequence

(E 3
Trb i B,
IR R .
IRIRNAKN,
B H AR AR

Translations of the poem by a) Pound (AE), b) Snyder (AE), ¢) Hinton (AE), d) Roy (French), e) Eich
(German), ) Lapina (Latvian):

a. Sitting in mystic bamboo grove, back unseen
Press stops of long whistle
Deep forest, unpierced by man
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Moon and | face each other.

b. Sitting alone, hid in bamboo
Plucking the lute and gravely whistling.
People wouldn’t know that deep woods
Can be this bright in the moon.

c. Sitting alone in recluse bamboo dark
I play a ch’in, settle into breath chants
In these forests depths no one knows
This moon come bathing me in light

d. La maison ombrager the bambous
Seul, assis dans le bambous sombres.
Jouer du luth, chanter, chanter.

Perdu dans le bois ou nul ne me voit
Sauf'la lune, qui se leve — et m’
éclaire.

e. Wo das Bambusdickicht mich beschattet,
sitze wohlig ich allein,
Zupf die Saiten, hauche wie zum Liede
Atem durch die Lippen aus und ein.

Keines Menschen Auge kann erspihen
Mich Verborgenen im tiefen Hain.

Nur der volle Mond kommt, mich zu sehen,
Zu verstehn mit seinem reinen Schein.

f.  Esmu viens nomalda bambusu biezokni,
Spéléju citaru, skali svilpoju lidzi.
Drzilais mezs cilvekus nepazist,
Mana klatbiitné vien méness spid.

[£'m one, far-off, in bamboo-thicket
Play cither, whistling loudly.

Deep forest doesn’t know men,

In my presence, only moon shines.]

4,

From the Wangchuan-sequence
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Translations of the poem from 19 Ways of Looking at Wang Wei with the exceptions of h) [Lapina’s] and 1)
[Wolfs], the first yet to be published this year, the second published in Neunzehn Arten Wang Wei zu
betrachten (2021): a) Fletcher (AE), (b) Jenyns (AE), c) Chen-Bullock (AE), d) Cheng (French), €) Watson
(AE), f) Rexroth (AE), g) Snyder (AE), h) Lapina (Latvian), i) Wolf (German)

a. So lone seem the hills; there is no one in sight there.
But whence is the echo of voices | hear?
The rays of the sunset pierce slanting the forest.
And in there reflection green mosses appeatr.

b. Anempty hill and no one in sight
But I here the echo of voices.
The slanting sun at evening penetrates the deep woods
And shines reflected on the blue lichens.

c. On the lonely mountain
| meet no one,
| hear only the echo
of human voices.
At an angle the sun’s rays
enter the depths of the wood
And shine
upon the green moss.

d. Montagne déserte. Personne est en vue.
Seul, les échos des voix résonnent, en loin.
Ombres retournent dans la forét profonde:
Derniers éclat de la mousse, vert.

e. Empty hills, no one in sight,
only the sight of someone talking;
late sunlight enters the deep wood,
shining over the deep moss again.

f. Deep in the mountain wilderness
Where nobody ever comes
Only ones in a great while
Something like the sound of a far-off voice.
The low rays of the sun
Slip through the dark forest,
And gleam again on the shadowy moss.

g. Empty mountains:
no one to be seen.
Yet — hear —
human sounds and echoes.
Returning sunlight
enters the dark woods;
Again shining



on the green moss, above.

h. Kails kalns, nav neviena,
Tomeér cilveku atbalsis dzird.
Meza grimst saulrieta blazma,
Zalaja sunaja atmirdz saules stari.

[Bare mountains, no one,

Yet listen to people’s echoes.
Immersing woods, sunset’s glow,
In green moss glaring sunrays.]

i. der leere berg: kein mensch zu sehen
man hort gesprdche von ferne, fetzen
noch 1mal winkt licht tief in den wald
blinkt griiner zuriick dein moosdisplay

5.
Other poems and translations on Landscape between Reclusion and World
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Translations from a) Rouzer (AE), b) Kraushaar (German), ¢) Willes Barnstone, Tony Barnstone and Yu
Haixin (AE), d) Hinton (AE), e) Lapina (Latvian)

a. Visiting the Temple of Incence Amassed

Not knowing the temple of Incence Amassed

| went several miles into cloudy peaks.

Old trees — paths, empty of people.

Deep mountains — somewhere the sound of a bell.
The sound of the stream chokes on sharp rock,
And the colour of sunlight chills in dark pines.

At dusk, by the curve of an empty pool,

Peaceful meditation will control poison dragons.

b. Voriiberkommend am Kloster der Dichte des Dufts



Weifs nicht, wie fern unter Wolkengipfel

Das Kloster der Dichte des Dufts gezwdngt.
Ahnenbdume, die Pfade fiir niemand.

Woher aus der Tiefe das Lduten klingt?
Quellen schluchzen an steilen Felsklippen,
Tageslicht, diinn, dunkler Kiefernwald drdngt.
Im Zwielicht, am leeren Ufer des Kolks

Stille Versenkung den Giftwurm bezwingt.

c. Visiting the Temple of Gathered Fragrance

| dont know the Temple of Gathered Fragrance
lost many miles among cloudy peaks.

In the ancient forest there is no human path.

A bell in the deep mountain. Where is it from?
A brook hiccups through the steep rocks

and sunlight chills the green pines.

In faint twilight where an empty pond curves,
meditation drives out the poisonous dragon.

d. Visiting Provision-Fragrance Monastery

Provision-Fragrance beyond knowing,
| travel miles into cloud-hidden peaks,

follow deserted trails past ancient trees.
A bell sounds lost in mountain depths.

Cragged rock swallows a creek’s murmur,
sunlight’s color cold among pines. Here

on lakeshores, water empty, dusk spare,
ch’an stillness masters poison dragons.

e. Cela uz Sjandzji templi

Sjiandzji templi mekléju nezinamda vieta,
Kalnu virsotnes paziid makonos garaja cela.
Senu koku biezokni neviena pavediena,

Ka blivajos kalnos saklausit zvanu skanas?
Avotu cukstus aprij draudigas kalnu grédas,
Saules stari izblav vési priezu énas.

Reéna kresla rama iidens mala,

Klusuma mdcos indigo pitki nepalaist vala.

On the way to Xiangji-Temple

Xiangji-Temple — (1) look for it at an unknown place.
Mountain peaks disappear in clouds on the long way.

In the thicket around ancient trees, no passage through.
How harking to distant bell-sounds in jagged mountains?

Torrent’s murmur devoured by awesome mountain ridges.
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Chilly sunbeams extinguish pine-shadows.
In fainting twilight at the shore of a still pond
In silence (1) learn halting the poisonous dragon.]
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Translations
Translation by a) Rouzer (AE), b) Kraushaar (German)

a. Written on the sustained rainfall at my Wangchuan estate

Sustained rainfall in the empty woods — smoky fires are slow to light.
They steam goosefoot and millet, bring it into the eastern fields.

Over the vast paddies the white egrets fly;

In the gloom of the summer trees the yellow oriols trill.

Practicing stillness, | observe the dawn rose of Sharon;

Abstaining from meat under the pine-trees I break off a dewy mallow.
A rustic old man, I've given up vying with others for a place on the mat.
So why should the sea-gulls be suspicious of me?

b. Bei Dauerregen im Weiler am Felgenfluss verfasst

Dauerregen, Herdrauch im Verzuge und der Hain bleibt hohl.
Gdnsefuf3 und Hirse kocheln;, Nahrung, an den Rain geholt.
Wasserweite, Flut der Felder, Flug der weifen Reiher;

Hoch und schattig, Sommerbdume;, flotend, ein Goldpirol.

In der Wildnis Stille hegend, schauend den Eibisch friih,
Unter Kiefern fastend, dabei Taumalven brechend wohl,

Hat der Alte, schrdg, mit andern ldngst kein Hindel mehr.
Wiel? — Die Mowe, weit vom Meere, dann ihn fiirchten soll?
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Translations a) Robinson (BE), b) Kraushaar (German)
a. The Chungnan Mountains

T’ai-i nearly touchung the Citadel of Heaven
Chain of hills down to the edge of the sea
White clouds closing over the distance

Blue haze — nothing comes into view

The central peak transforms to whole tract
Dark and light the valleys, each way distinct —
If I want a lodging for the night here

Across the river there’s a woodman I may ask.

b. Gebirge des duflersten Siidens
Hochgebirge, nah der Himmelshauptstadt,

Berg um Berg, langt nach den Ozeanbuchten.
Weifigewolk, soweit die Blicke reichen,

Blauer Dunst, wo sie schon nichts mehr suchten.

Sterngefilde um die Gipfel — wandelnd;
Wolkig, klar — verschieden all die Schluchten.
Alle, die nachts hier Gesellschaft wollten
Gleich iiberm Fluf3 den Férster besuchten.
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Translations a) Robinson (BE), b) Roy (French), c) Hinton (AE), d) Kraushaars (German)
a. My Chungnan retreat

Middle-aged , much drawn to the Way

Settled for my evening in the Chungnan foothills
Elation comes and off I go for myself

Where are the sights that | must know alone

I walk right on to the head of a stream

| sit and watch when clouds come up

Or | may meet and old woodman —

Talk, laughter, never a time to go home.

b. Ma maison sur les monts Tchong-nan

L’dge venu, j’ai chercher la Voie.

La maison de mon soi rest au pied des montagnes.
Je vis au gré de ma seule humeur,

des plaisirs sans but, savoir et beauté.

Je marche le long de [’eau

jusqu’a ce qu’elle se perde.

Puis je m’assieds et regarde monter les nuages.
Quelquefois je rencontre un viel homme des forets.
Nous bavardons, rions. Personne ne nous attend,
Et nous n’avons pas d’heure.

c. Whole-South Mountain hermitage

| cared enough for Way in middle-age,
so now I'm settled beside South Mountain.

Setting out alone in old age, emptiness
knowing itself here in such splendor,*

| often hike up to where streams end,
gaze into a time newborn clouds rise.

If | meet some old-timer in these woods,
we laugh and talk, all return forgotten.

d. Landhaus im Gebirge des dufsersten Siidens

Mitten im Leben versucht man Den Weg;
Spdt haust man dann an Siidberges Hingen.
Der Laune folgend, stets unabhdngig;

In grofsen Dingen sich fliichtig erkennend.
Wandernd, bis an den Schopf der Gewdsser;,



Sitzend im Blick, wenn sich Wolken mengen.
Bisweilen kommt noch ein Waldschrat daher;
Redet und lacht, ohn’ heimwdrts zu drdngen.
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Translation by a) Kraushaar (German), b) Robinson (BE); but also keep aware of the Rouzer-translation you
read on a previous day!

a. [Mein eigener Beitrag der] Gedichte aus dem Gurkengarten

[Vorbemerkung:]

Vom erhabenen Studio im Gurkengarten trifft der Blick abwdrts auf herrliche Aussichten des
Stidgebirges. Gemeinsam mit ein paar Gefihrten der Epoche verfasste ich dort diese Gedichte und
lud auch noch mehrer begabte Teilnehmer von Rang und nahmen dazu ein. Wir wdhliten

., Garten* (yuan) als Reimwort und stellten die Anzahl der Verse zur freien Disposition. Dieses Mal
gab der Prinzentutor Xue Qu den ersten Beitrag zum Thema aus, worauf ich in Gesellschaft der
Auserlesenen das Folgende verfasste:

Ich wollte eben Gurken héckseln gehn —

Die Hacke haltend, klopft es an der Tiir.
Knechte laufen schreiend vor den Schecken,
Diener schreiten mit Karossen einher.

Leere Gassen hielten den Ruf nicht auf,
Freunde stehn plotzlich schon wieder vor mir!

Arm in Arm wir wandeln in der Gegend,

Frei und froh beschauend Himmel und Evd".
Dunstverschleiert — Gottherrschers Domdne;
Lustpaldste — ach! Mdhnenschmuck am Pferd.
Unter Wildern treten vor Chausseen,

Jedes Dach ein flatterndes Banner ziert.
Reinseidig der Geist bleibt in den Bergen,

Wo er, gleich weifsen Wolken, dichter wird.

Boiger Wind — Regen westlich der Stadt;
Schwindendes Licht — Dérfer auf weiter Flur.
Vorgesetzt fiillt sich der Krug bis zum Rand,
Manchmal ertént noch ein Zwiegesprdch pur.
Goldammern locken aus tiefem Gebiisch;
Hibiskus leuchtet im Garten hervor.

Jetzt noch beneiden den an der Kiefer,

Auf Felshocker lausch er den Affen nur!

b. Poem of the Melon Garden

From the pavilion high up in my melon garden, there is a lovely view down to the Southern
Mountains. Two or three of my friends and | wrote poems on the subject and had other excellent
versifiers do the same. The rhyme word was “garden” and there was no requirement as to length. It
was Hsieh Ch'ii, tutor to the Crown Prince, who led off with this title and the rest of us followed with
our poems on it.

Just off to hoe my melons one day,

the hoe was in my hand, I heard knocking at the gate
elegant postilions leading carriage horses

the proper escorts of smart equipages

shouts and calls along the narrow lane —

and suddenly my old friends were with me.

| led them where a cool breeze would blow
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To relax and look upon the heaven and earth.

Rich rich the Emperor’s demesnes

and all the palaces, how resplendent

the imperial road emerging from the wood
the palace roofs all brandishing bright flags.

But our prime longing lay in the blue hills
and to keep the company of the white clouds
in the turning wind, rain there west of the city
in the cross light, villages there on the plain.

At first we filled our cups with wine

and then on and on listened to pleasant talk

while yellow orioles sang in the deep trees

and red hibiscus glowed in the middle of the garden.

And | shall still want my friends under the pines
when | sit on a rock and listen to the pleasant monkeys.
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Translations by a) Rouzer (AE), b) Tseng (AE), ¢) Kraushaar (German)
a. Harmonizing with Secretariat Drafter Jia: “Morning Audience at the Daming palace”

The scarlet-turbaned rooster man transmits the dawn tally;

The ward-robe steward has just presented the robes with their kingfisher-feather clouds.
The Grand Gate to the Nine Heavens has just opened the palace-halls;

Officials from the myriad lands bow before His coronet tassels.

Sunlight just now moves over the Immortal’s palms;

Incense smoke is floating beside the imperial dragon robes.

When the audience is over, we must trim our five-colored fiats;

The sound of our pendants returns to the Phoenix Pool.

b. In Response to Secretary Jia Zhi's Poem at Morning Assembly at the Crystal Palace

A red-turbaned timekeeper calls through the break of dawn,

The Robe Master has just sent in the jade-precious fur coat soft as a cloud.
Through gates of layered palatial zones to the main palace hall

Comes ambassadors from many foreign countries to salute the crown.



Daylight has just shone on cactus evaporating dew,

Incense from the royal burner floats, so seems the dragon pattern on the imperial robe.
After morning assembly the secretary is to author rainbow-coloured imperial edicts,
On his way to his office by the Phoenix Pond, his jade pendants clatter as he goes.

C. Im Anklang an die Reime des Staatsrats Jia iiber die Friithaudienz in der Halle der Grofien
Klarheit verfasst

Rotmiitzen der Hahnenwache kiinden an den friihen Rat;
Kuttentrdiger bringen eifrig die Gewdnder aus Brokat.

Himmel neunfach, Tor um Tor offnen sich Hallen des Palasts,
Kappen, zahllos, aller Linder, griifien, wenn die Krone naht.
Glanz des Tages bricht hervor - unsterblicher Wedel Schwung;
Dufirauch, umfliefsend den Drachen im gleitenden Ornat.
Vorbei die Audienz, nun gilt’s den prachtvollen Erlaf; —
Giirtelschmuck klirrend, zieht man sich zurtick zum Phénixbad.
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Contacts

Katefina GajdoSova  katerina.gajdosova@ff.cuni.cz +420 774 578 456 or +420 739 481 313

Olga Lomova olga.lomova@ff.cuni.cz

Simon Suk simi.suk@seznam.cz

Wifi: eduroam

Addresses

Venue: Charles University, Faculty of Arts, Prague 1, Celetna 20, room 358

Hotels:
Penzion Dientzenhofer, Nosticova 2, Prague 1
Rezidence Dlouhd, Dlouha 17, Prague 1

AMU Student Residence Dorms, Hradebni 7, Prague 1

Places to eat:

Palladium shopping center, Namésti Republiky 1, Prague 1 — Food court, floor 2+
Havelska koruna (buffet-style), Havelska 23, Prague 1

Pasta Fresca, Celetna 11, Prague 1

U zlatého lva, Ovocny trh 17, Prague 1

Vegan restaurants:

Dhaba Beas (buffet-style), Slovansky dim — inner courtyard, Na Pfikopé 22, Prague 1 or (smaller) Tynska 19, Prague
1

Maitreia Restaurant, Tynska 6, Prague 1 — Old Town
Lehka hlava, BorSov 2, Prague 1 — Old Town

Forky’s, Veleslavinova 10, Prague 1 — Old Town
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